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in Perth during the 1960s meant that she followed
a conventional path into teaching, then travelled
extensively in the UK and BEurope before returmng
1o Perth. She then commeenced studdics in pamting
and printmaking at the Western Australian Institute
of Technol WA now Curtin University), Prios
to this she had private twtion in Perth i painuing
and drawing with Henry Froudsst. In Englasd she
had studied botany at the Chelsea Institute. In 1950
she became one of the first enrolled students
the newly offered jewellery ¢ ¢ at WATIT under
Frances Gill. In the 1990s s od 10 acxbemac
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Erickson received notable crincal and curatonal
soclasm carly in her carcer with a commussion from
the National Gallery of Australia, under the dires

torship of James Mollison, to produce a body of woek

¢ was abso included in

for the national collection
the 1982 “Tendenzen™ (Trends), 3 sigmificant intes-
national survey exhibition at the Schmuckmuseum
i Germany. Such opportumities exposed her work
o international and national audiences almost from
the outset. This traversal, so carly in her carcer, of
the perceved divide between being a st tronal
or international artist that Hesets so v

¢merg-
ing Australian artists, provoked a confidence and an
enerpy for expenmentation

Her work in the imtervening years has explored
geometric intersections and kinetic forces, Pieces
mnspired by the physiognomy of birds resulted i a
series of work that not only captures the esscr
flight but also the preening and parading of dancing
brolgas and peacock displays. When worn, many

of these pieces, such as Peacock I, Galden Bird of
Paradise and Golden Brodgas, emulate the affecta
tions of their namesakes. Even when contined w0
static metal, before Erickson adopted the use of
flexibic steel cabling, the desire to convey movement
i discernible. Pieces that offer detachable compo-
nents and options in the way they are worn, imbue
the work with an autonomy and a potential for
motion on different wearers. Positive and negative
sace is conskdered equivalently in her designs to
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