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INTRODUCTION

Westarn Adsstralia has a rich and interesting
visual culture based on physical, social
and artistic environments that are subthy
different from the rest of Australia. Art and
design are not made in isolation. Whether
they are made as an adomment to socety,
an activity of necessity or, as is increasingly
seen, a critique wpon it, they remain the
product of the economic and social milied
in which they have been developed. Many
vibrant experiences are provided by work
that references its history or surroundings
through the imaginative consideration of
the world that has shaped both the maker

and the discipline. As such it forms part of a
continuum.

This book is a broad-brush introduction
to objects designed and made in Western
Australia and tells the story of the first 140
years of settlement tracing the first years
when the practice and appreciation of the
fine arts, architecture and the crafis was as
fragmented and disjointed as the isolated
settlements that cumg limpet-like to the
periphery of the continent.

Settled as a British colony for gentlefolk
(in the class system of the time — those

immeadiatey belowthe nobility ), development
was erratic until the advent of the gold rushes
in the late 18305, Music, the oafts and
architecturewers the mist successful art forms
in this early colonial period as they supplied

immediate social nesds so the provision of

clothing and shelter, crafts of necessity, fine
cabinet-making as well as leisure crafts such as
fine needlework and sketching are coverad m
Chagter 1 setting these in the context of social
maores and life in an isolated and struggling
pioneer colony. From the beginning the
new settlers were entranced with the bght,
landforms and particularty the unusual flora
and fauna. Chapter 2 includes the stronger

development of crafts in the period following

the introduction of convids and includes

boatbuilding, jewellary, furniture, interior
design and the International Exhibition in
Perth in 1881,

Despite the rigours of settler life, crafts
— both professional and amateur — wera
undertaken with enthusiasm at most levels of
society with varying degrees of success. Fine
furniture in traditional styles was produced
using bocal materials and boat building was
a major craft Some distinctly local forms
appear to have developed, particularhy
in jewellery amd areas of rural mgunui:y,
but the small population base and lack of
conservation of many forms of objects have
reduced the sample base upon which more

informed generalisations can be made.
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Local imvolvement in the Aesthetic
Movement of the late nineteenth and eardy
twentieth century had a considerable impact,
and our story in Chapter 3 focuses on the
instruments of its importation into Western
Avstralia. The gold rushes that brought
people and wealth encouraged the flowering
of an art cirde and the development of an art
school before Wodd Warl curtailed activities.
Some of the useful industries that developed,
suich as commercial potteries, presed metal,
immwork and stained-glass are detailed. The
arts of calligraphic addresses and goldfields
jewellery come to the fore in this pedod.

The Society of Arts, Museum, Art Gallery
and Art School, together with international
magazines of the time, weme important in

forming taste and expectations in Perth.
Society members and students used local
materials, imagery and flora to dewelop a
regional vadant of an international style
Art MNowveaw, known at the time as The
Duomestic Art Movement which is explored
in Chapter 4. Exponents induded James W.
E. Lintom, Francesco Vanzetti, Prederick
‘Williarns, Bessie Rischbieth, Mattie Furphy,
Flora Landells, Loui Benham, May and
Helen Creeth, and Pansy Francis. The
unique flora and fauna of the colony was a
particular source of design. It was depicted
in metalwork and featured strongly in
watercolour sketches, illuminated addresses,
«china painting, embroidery, woodcarving,
textile design, and graphic design in the local

newspaper the Western Miil and exhibitedin _drt and Artists 1900-1950:

international exhibitions. Prominent in these
‘were painters May Creeth, Annie Dorrington
and Margaret Forrest. Metalsmith Gordon
Holdsworth won a frieze design competition
in 1908 using a banksia motif, while teacher
James W. B Linton set design and drawing
exams utilising wildflowers, and student
Mattie Furphy incorporated them in her
metalwork. Local identity Francesco Vanzetti
mixed European flora with Australian birds
in door panels for his home and designed
jewrellery for mle usinglocal flora as a motif.

Janda Gooding wote in Western Austration

There has been a fewdewcy to
explain the wisual arts in Western
Anstralia as a product of cultaral and
geographical isolation ard a resstant
physical environment ... A myth has
developed that poor commmunications
and  geographical  circumistances
were @ restraining influence on the
development of art in the west ...
Miuch more important fhan physical
isalation, has been the desire toremain
insulated from the rest of Ausiralic

LEFT; Manning’s Folly, Fremantln, 1858, theh Ewalthy
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This was an acourate assssment, for even
in the federated twentieth cenbury, Western
Australia had the commiunication channels
but httle wish for close tes with the east
coast. The focus in the first two decades of
the twentisth century continued to be on a

widar world and its art as part of international
movements of the time. Only the closing in
of the world and contraction of information

systems occasioned by World War I reduced
this interaction, restricting it to the allied
coumiries. In this physical isolation, the state
developed a tradition of artists working as
araftspeople. This was commenced by | WL
Linton and maintained by others through the
difficult years of the 1940z and 1950s.

Chapter 5 outlines the practice of the better-
kmown raftspeople and the problems of the

interwar years and to avoid confusion follows
their careers through to the end. JW.R. Linton
himself worked as an artist-craftsman and
painter until 1947. His son, Jamie, worked
as a soulptor and then artist-craffeman in
metal until 1976. Gordoen Holdsworth, who
began work in 1908, continued working as
2 painter, etcher and artist-crafisman until
1964. Art teacher and painter Flora Landells
included pottery in her oeuvre, retiring from
thisin 1960 and from china painting in 1980,
Following WW1 there was a brief period
of prosperity before the Great Depresion
overtook the world, followed shortly by
‘Woeld War I and then reconstrisction. During
and after the Depression there was a focus on
commercial aspacts of art with graphic design
becoming a strong interest exemplified by the
varied carears of A. B. Webh, Rae McPherson
and Jean Lang.

The generation that developed between
the wars had to cope with the Depression
and its aftermath that not only restricted
opportunities for women but also failad
to provide them for men. Interest in local
flora intensified with the setting up of the
Country Womens Association network
and the proliferation of private art schools,
womens magazines and stamped patterns for
became the inspiration for others trying to
develop a peculiarly national form of art.

Chapter & details a number of women
and their struggles for recognition inchding

INTRODUCTION

students of the Maylands School of Art,
Amy Harvey and Marina Shaw, who becamea
potters and china painters. Teacher and crafi-
worker Muried Southern, textile desipner
Ira Forbes Smith and the women'’s sociaties.
The commercial potteries Calyx Pottery,
‘Wembley Ware, Kohler Ware, Darbyshire
Potteries and the short-lived Narrogin
Potteries are also detailad here. The effect on
some crafispeople such as Willlam Andrews
and Wilfred Priestner is also included.
Inspiration — that spark that ignites a
work of art and gives it a sense of place —
comes from a variety of Souwrces, CONSCious
and subconscious. Chapter 7 focuses on
the explosive energy and inspiration that
developed in the wake of the 1960s iron-
ore boom. It tells the story of the postwar
rise of the artist-crafisperson, detailing the
influence of the migrant population, returned
servicemen and women, the Festival of Perth,
the Skinner Galleries, the iron ore and nicked
booms and the careers of Guy and Helen
Grey-Smith, Norma Rolland, Geoffrey Allen,
Marie Miller, Heather McSwain, David
Foulkes Taylor, Fobin McArthur, Eilesn
Keys, Kitch Currie and Francis Kotai. The
story is told of the revitalized Fremantle
and Perth Technical Colleges, the careers of
influential graphic designers Norman Aisbett
and Cedric Baxter, the rise of the various

craft groups and the beginnings of the Craft
Concil movement.

LEFT {FR0M FAR LEFT): Percy Saoway-Tapp, primted postrasd of Western Austrlids Soml embiem, She kangamo paw,

19110 Private collection.

Cenmpe Stedman Walts | 1804 8%), waterooloor punting of his sons Gavpe and Fredend: a2 their property on the Canning in
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CHAPTER OMNE

COLONIAL LIFE

Aspects of Sensibility, 1829-49

How different my rural life from that which I had imagined it would be! Instead of
Demi-savage and romantic, it is civili and uniform; with less of

privation and much more ocoupation of the mind and body than I had anticipated !

Sowroteearty colonist George Fletcher Moore
{ 1708-18386) ofhds kife in Western Australiain
thie earty days of the colony. The settlement on
the Swan River came into being ostensibly as
a cobony for pentlemen. Settlers armived with
romantic notions of creating a wtopia in the
smuithern hemisphere where, within a short
time, no one was expected or needed to work
— at least no one who was gently bom. The
haste with which the whole project proceeded
sowed the ssads of the problams that followed
and these were such that the colomy was later
described by the anomymouws author of The
Cinderella of the Sputh as an”... anomaly in the
history of codonisation ... never had a colony
been so impoverished, and yet Ijngemd on?
The British government had only given its
assent to the establishment on the condition
that the colonists themselves met all costs.
That the reality fell short of the dream and
the colony did not prosper as planned
had considerable bearing on the activities
undertaken in the sarly years. The first settlers
in the many small sattlements clinging limpat-
like to the long coastline bore the major
hardship, physically and financially, and many
such as the Hentys left the colony for graener
pastures in the eastern colondes. Most of
those who persevered eventually prospered.
Adversity bred dose-knit commumities
that were very strict in their observance of
social formalities and extremely hospitable.
The deprivation, however, has often besn
exaggperated. For instance the Bussells arrived
with very little cash, yet by 1842 the Reverend

COLONIAL UFE

John Ramsden Wollaston (1791-1858)

wrote in his Picton founals, “The Bussells have
gone mmugha great deal and met with marny
losses ... They are now in possession of plenty
of all the necessities of life. This is the case also
with many of the other old settlers™ When
Anthony Trollope (1815-1882) visted in
1872 he observed,

seemied F0 Rahd (e dishes very we

From the very beginning the social fabric
wias set in a conservative mowld. Inmovators,
leaders of fashion and those with a taste
fior extravagant displays of wealth were not
attracted to a conservative, rural, antipodean
existence like that of provindal life in
England. Those who came as settlers in the
first few years were, for the most part, sons
or daughters of minor country nobility, sons
of the dergy and returned officers from the
Mapoleonic Wars who found half pay and
peacetime not to thedr liking. Their ways were
those of the country gentry and naturally
those attitudes and social morés wers
transported with them, together with the
means for continuing their usual activities.
Since educated people kept diaries, we can

LEFT: Affer Louis Clifon, Vi of Koowbema Bayor Fert Leschemaal, Azsiratend, Wesern Asstrabs, 1 340 Hand -oolvered

ithograph, 353 51.20m, State Art ol

At Callery ol Western Australin, 1958/ (JeD.
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snatch glimpses of their life and endeavours
from these and the picture is very similar to
that in Jane Austen’s novels. Indeed the people
she wiote about, her fiends and family, were
amongst those that migrated to the Swan
River Setflement: Knights, Lefroys and others
feature in both places. Country life, sentiment,
activity and expectation were typical and can
be imaginatively transferred from England
to Ausralia with the minor difference that
the better dimate in Awstralia allowed mone
outdoor activities. Sketching of native flora
and scenery took up more time than the
indoor crafis that had entertained both males
and fernales in England. Evenings in Westem
Awustralia were somewhat more socal and
were full of music, dancing, glee clubs, literary
societies and the like Recanse of the addition
of a government establishment there was also
a higher proportion of intellect and ediscation
than in rural towns in England.**¢ Taste was
conservative, favouring Georgian furniture
and paintings such a5 would be found in a
CountTy parsonage: portraits, miniatures,

botanical paintings, sketches of family and
friends, paintings of the countryside and, as
the revivalist movement got into full flight in
the 1860s, pictures painted or embroidered
with religious and moral messages. The social
hierarchy was strictly maintained by gentry,
which did not always go down well with the
wealthy men of commerce or the successful
radespaople.

Louisa Clifton {1814-80) and her sisters
had their sketchpads out almost as soon as

worthy of the penal of a Clunde

Lorrnine the mioom and sky

g bright, the sea plistening and
perfectly smooth, the outline of the
stre dark and dear, the herid flash
and curling prey of vermilion amd

wellow of the fires throwing a bright

redmess over Ehe sceme, Ir.!l'f.‘h'llg it

with a wildness congenial to the spot

and excifing fo the imagin

to moving to Western Australia. Marshall
Waller Clifion (1787-1861), the patriarch,
was the agent for the Wistermn Awstralian Land
Comgpany settlement at Australind. Louis
Clifton and her sisters were typical of many of
the new colonists. They were educated with
the skills appropriate for gent ewomen. French
conversstion, music, painting, embroidery,
literature and dancing were accomplishments
considered most necessary, ogether with 2
Imowledge of etiquette.

LT |

they landed. Lowisa, whohad been somewhat
relsctant to accompany her parents so far
from her civilised life, was nevertheless quite
delighted and wrote of her arrival in her diary
on 3 April 1841,

The Clifton family had lived in France prior Migrants of the landed class came

LEFT: Ioeirait of the young Cennglana Miofioy: née Kennedy, who settled on the Vase in 1230 and became an important
botanial coliecins. Pravate coliecion.

ABOWE (FRCM LEFT): Louka Cliton at aboes the ime sheamived m Wistern Avstralla i 1841 Prvatecollection.
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expacting to lead a life of leisure within a
short time, a leisure that would be crowded
with activities to improve the mind and fill the
hours. Apart from the traditional pastimes of
reading, painting, music and embroidery, an
interest in natural science that was prevalent
at this ime engendered botanical studies:
collecting and identifying flora, collecting
and making seaweed pictures, sand pictures,
coflections of shells and pressed flowers
— the wsial activities of Victorian sodety.
‘While they were the pastimes of a leisured
class, this is not to say that they were not
done well, for indead, they frequently were.
The prime object, however, was the doing,
and self-improvement was the aim rather
than the provision of 2 vocaion.

Wealthy and educated settlers, determined
as they were to enjoy a cultured kfe, had
first to provide the three hasic needs of
food, dothing and shelter The provision
of the first and last mostly fall to the men,
some of whom still had the time to sketch
and paint the exotic plants and unfamiliar
surmoundings, while the women continued
to sew fine seams. N'lght-tinles and raimy
days were good for embroidery, which they
were able to do while their menfolk read
aloud or engaged in their own crafts. Many
enjoyed their antipodean adventure. In
1833 Fanny Bussall (1807-81) wrote of har
family's surrcundings, °1 feasted my eyes on
the beautiful woods, rivers, hills and lagoons
with the sun just rising upon this wide and
almost wninhabited country™ This was the

LEFT {FROM TOM - 3t Goonges Tanmoe Poerth paimied by Charies Wi
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country in which Georgiana Molloy née
Kennedy (1805-42) collected botanical
spacimens for Kew Gardens and Chatswood
Howuse, the home of the Duke of Devonshire,
in England, and wished to design patterns
on china and fabric to be used in England *
Georgiana, wife of Resident Magistrate and
Mapoleonic War veteran "Black Jack” Molloy,
was a noted botanical collactor.

Several levels of craft operated at once
from the formation of the colony. Apart
from the crafis of the leisured classes,
which were meticulows, sophisticated,
decorative and, at times, useless, thers wera
also the professional crafismen-artisans
such as goldemiths and fumniture malkers,
and professional needlewomen who sewed
bed and table linen and fine undarwear
for financial gain, all of whom must also be
included in this category. Most operated from
thedr own homes, working on commission or
selling work as it was completed.

The tradesman was in great demand and,
according bo Henry Trigg (1791-1882),
“The most independent man in the coleny™
Trigg, a boatbuilder and carpenter, arrived
on the Letus in 1829, He worked mostly in
Perth and was appointed Superintendent of
Public Works in 1838, Ha was followed by
James Austin and later Richard Roach Jewell
(1810-96), Clerk of Works in Fremantle
and Perth from 185384, who designed and
suparvised mamy early public buildings such
asthe Colonial Hospital (1852}, the Cloisters

Smr 1236 7. Tke Joitm Beordodt

Wittenoom is seen drivisg his buggry: Watermlows, pendl, chalk, 22.5 3 34.£0m. Private collection, om koan o the Ssie Art

Collection, Art Galery of Wistem Austraba,

Ferh jrom Mot Fica pasmted by Gennge Nash i the 1860 Watrstolour, 37 1 560m,

Sate]ibrry of Westom Amiralo, 289450
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furniture for the school run by his wife
and also donated the pews to the Central
Methodist Church. Lezenby was born in
England where he was apprenticed as a
cabinetmaker, but when his brother, a master
mariner, sailed to Western Australia in 1831,
George sailed with him hoping to improve
his health. Finding it to his liing, he returned
in 1833 ss a migrant Other Methodists

including Barnard Clarkson and George
Shenton were on the same ship, and all three
went on to have congidershle influence in the
colony. Lezenby arrived with & good amount
oficashand immediately commenced business
as @ master builder and cabinetmaker. Some
of his activities are docamented. He buit
twelve cottages to rent and a comfortable
house for himself in Murray Street near

COLOMIAL LUFE

where Royal Perth Hospital now stands. He
also opened a store in conjunction with his
building industry. Hewas & man with a social
conacience and was Chairman of the Swan
River Mechanics” Institute, played the cello
and violin, was the fire Methodist Sunday
school superintendent and a lay preach

1839, Lazenby was & man of enterprise and
in 1845, trying to establish an export maret
fior local timber, he took a sample of farnit are
made from jarrsh to London On his rebarn

he was soon in charge of the repairs to
Government House and was connected with

He married Mary Ann Wells, who arrived in

its handsome, classic Regency-style jarrsh
cellarets. They are thought to be the wodk of

LEFT; Fadestal tablo mpubadly made for Govemoment Hoss in Perth, attributed 1o Jessph Hamblin c 1242, Jaerah,
T5x1icm dlamater Simibr pedestal tablas ware:made for Captain Malley and Captain ] & Res. Weedswarth

MNGAz010552A-C. Purchased 2010,

ABOVE Doeofa pair of jaersh collarets mads for Goveenment Hoose Parth, ©1.24%, when Geoege Larenhby bad the
comract For Its refirbishment, 100 wide x $0cm deep. The phca s attribuied 1o his enployes Josph Haonbiln,
| Ausiralla.

Govamenant Howa Weastorn



44

INSPIRED BY LIGHT AMD LAND

FINE NEEDLEWORK AND
OTHER FEMININE
ACCOMPLISHMENTS

Fine needlework was a  traditional
occupaion of anstocratic women  and
others of gentie birth. Orther than acting as
a governess, undertaking fine embroidery
or needlework was the only acceptabla
oocupaion for distressed gentlewomen
By the nineteenth century, however, all
educated young lLadies were expected to
be competent needlewomen. In Western

Australia many a young lady had to make
her own gown before she could go to a ball
and everyday dress was not neglected. Plain
sEWIng was a necessity for almost everyone,
particularly in rural areas. Although there
were few professional seamstresses in the
early years, such as milliner and dressmaker
Mary Hyde (b 1791) who arrived in 1829,
by the second half of the century there were
many dressmakers, tailors and cobblers o
service the community. Lace mai:i.ng and
cochet remained popolar, particularly
for collars, cuffs and shawls. In 1839 the
weaver Margaret McGorman arrived with
her husband and was, no doubt, in demand,
winning an Agricultural Society prizein 1843
for weaving stockings and clothing.® Local
women were kept up to date with overseas
trends by friends sending dolls dressed in the
latest fashion for their dressmakers to copy.
Elira Shaw was one who received such dolls.
She dressed her daughter Mary in a net frock
looped up with peard omaments, white silk
stockings, blue kid shoes and ankie trousers
with frills for a party at Lady Stirling’s. Her
hair was arranged in long curls with a silver
flower caught in them. ™

ABOWE: Margaret Brockmas, The Fair Makd of Perth, was prwofograghed in the § 2505 dresed Fora bail She wears 2 e

fichu over her evening gows. Private colfection

GHT- Chwisson ing gows thivugh o be made by Fira Areedibverd, née Hinees, m the 1 8808, Bzturmg beodere anglas and.
Soofih flowering. Royal Wistem Asstralan Hisonicad Society Coliochon
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Secretary to the Board of Education. Then, in
1865, the family moved to the Swan Valley
property, Sandalford, where they made wine
and whare it is still made today. In 1870, the
year that Annie Harriet became engaged,
the family moved to Henley Park. Soon
after Courthope became Auditor General
of Western Australia, a post he held until
1891 and mixed with his farming activities.
“This was the sort of civil service progression
possible, from cottage to private estate, in the
families with connections.

Annie Harriet would have had a typical

education for an Anglican girl in Western
Agistralia at this time, with her mother or a
governess teaching her embroidery, music,
the scriptures and social graces. She is noted
for an embroidered smoking cap made
in 1870 as an engagement present for her
fiance, Wathan Elias Knight (1848-1904). It
is of purple velvet ined with taffeta with lily-
of-the-valley in white, gold and olive-green
silk embroidered around the rim and with a
wreath around the tassel. Itis quite bovely and
typical of the domestic scale of endeavour.
The piece is in the Augusta Museum. Annie
Harriet married Nathan in her grandfather’s
octagonal church, 5t Mary's, Middle
Swan (p. 24) on her birthday in July 1873,
Nathan became Chief Clerk in the Colonial
Secretary’s Department two days after they
married and later Inspector of Imported
Stock i the Customs Department. They
Kived at first in Guildford and later at 4 Diean
Street in Claremont. With eleven children in
seventeen years, Annie Harriet had a busy
domestic life. However in 1902 she enrolled
at the newly opened Perth Technical Art
School and studied thers for some years.

One unusual oocupation was that of James
Inkpen who was a comb maker by trade
and arrived in 1820 with his wife, Lydia,
and son, James. He worked first as shingle
splitter, as that was a more urgent need, and
then returned to comb making in 1843 using
vory, hom and tortoiseshell.

AROVE: Smoling cap made in 1870 by Annie Hariet Courthope for her ance, Mathan Knight. Purple vebeot bmed with
tatitz and embroidered with silk, 180m diameter. Asgust Meszaem
EWGHT: The Stirfing Cop and entrée dehes presented tn Governor Stiring by e fnends of the gratefil colonists'm 1833

“Thecup was made by Thomas Habygood in 1532 befwe hemigrated o Western Australla. Stering sitver,
4551331 24om , dishes 263 x 191 1 3cm. Collection of the Wietem Asstralion Museum, CH73208,

up
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JEWELLERS AND SILVERSMITHS

A number of jewellers armived inthe colony in
the early days and many set up in Fremantle.
The first, John Gresswell (1798-1852),
probably did not practise for some years. He
had, however, undertaken work for jewellers
who wera "By Royal Appointment’ and the
skills listed in his daybooks were of a high
ordar. He sailed out in his own boat, the Jolly
Bambler, in 1831, opened a tavern and took up
agricultural land on Rotinest Island. He later
worked from his residence in Mount Street,

which had commercial gardens stretching
down to the river with arbours where patrons
cotld come and by frit or take their leisura.
Frederic Glaskin (1820-99), the second
goldsmith to amive, went first to work as a
clerk at York but by 1853 was establishad in
5t Georges Terrace as a goldsmith. He too did
not confine himsedf to goldsmithing, finding it
mare lucrative to manufacture soap, of which

there were perindic shortages. He set up in
the 1850s during the time of transportation




but did not seem to prospes. No work has
been traced, although pieces in the Wastern
Australian Museun could well be from his
hand.®

The first twenty years of the colomy had
been particularty hard with no infrastructure
and it seemed to some that it would never
succeed. However, by the 1840s many of
those who persevered with their romantic
dream were beginning to prosper. The
energetic workingmen who had come out
as servants of the wealthy colonists were
often shle to acguire their own land and

to own flocks and then land and by the
18405, when sandalwood became an export
commaodity, there was a desperats shortage
of workmen. The colony for gentlemen
had to consider a radical solution and they
entertained the idea of accepting ticket-
of-leave convicts to alleviate the problem.
considered the matter the first boatload had
arrived under the charge of Royal Engineer
Edmund Henderson.

ABOVE: ing bekmging n Sasah Faamiosy with carvod goid shasks ses with emecrald and sexd pearks, 2om wide. Thisis
e style ofwork Frederic {laskin woukd have boen making o replace her jeweleny best during the wreck of the Eglgion:

Callection Western Ausbralian Mescum, CH 300 74
EWGHT: Fredenc Gl ent in the: Herald Al

£, 1880

COLONIAL UFE
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The 0ldest and Bast Honse in the Trade,

F. GLASKIN,
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(Freeman of Rolfemith's Compary, City of London).

A alwaye in vtk alnrge assortinent of Joewellery, Watohes,
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CHAPTER TW

PROGRESS, 1850-89

Convicts to Responsible Government

aly im the hisfory of colonization, as never has o

n]'hm.'-mm_p. 4 F::u'bu:]m_.;xrld o’

At the end of the 18405, the oolony bngan to
prosper and a desperate shortage of labowr
ensued. The hscrative export sandalwood
trade, which had drawn almost all the free
labworer, put the apricultural and pastoral
indisstries in jeopardy so a request was sent
to the Britich government to send ticket-of-
leave prisoners. Some settlers were opposed,
however, from 1850 o 1868 all types of
male convicts were sent. To compensate fior
this an equal number of free colonists was
to be brought out, and many were women
from poorhouses and worse. The enterprise
was supported by the British povernment
bringing much nesded capital a5 well as
labour to the colony. A number of craftsmen
were also brought from Adelaide o instrict
the convicts in variois trades, for they were
required to make everything they needad
inchiding their gaols® Many, perforce, learmt
wseful skills such as iromwork, woodwork,
tailoring, shoemaking and the like, which
stood them in good stead on their release.’
The number of boot and shoemakers was
astounding. Brown Bros appears to have been
swocessful, advertising that they made riding,
top and dress boots ... Bghtest patent dress
to the heaviest double solid boot for winter
wear ... ladies kid leather* Wheelwrights
and blacksmiths were also in demand. Royal
Engineer (Sir) Edmsnd Henderson, the
Comptrodler of Convicts, recorded the town's
growth in his elegant painting. By this time,
as . W Landor wrote about 1847 Fremantle,
“The homes appeared to be generally two

storied, and were built of hard marine
limestone ... In the principal street, most of
the houses stand alone, each proprietor having
a garden, or paddock of the quarter of an acre
or extent about his dwelling*

‘The convicts made quite a difference to the
face of Perth constructing roads, buildings and
furniture both in government service and on
their own account. George Keane (1816-77),
for instance, set up a cabinetmaking business
in his own right in 1861. Others also made
a difference in the country. Daniel Marsh
{13'94-1—98} gt Champion Bay (Gemldton)
soon employed William Douglas and skilled
brass moulder Edward Onion (1833-1906).
Originally a blacksmith, Marsh added an
iron and brass foundry to his business in
1830 importing a steam engine and other
machinery for the works. Marsh's foundry and
carriage works manufactured farm machinery
such as stripping machines and fine carriages.
In Movember 1884 he secured the services
of an expert tinsmith from England and was
prepared to undertake all sorts of tinsmithing,
baths, pannicans, billies, general household
and bush requisites. Heavy castings were
turned out on the spot®

The Fenian convict Joseph MNunan (1842
85) became an architect-builder. He had
heen trained as a carpenter by his father and
had established a swocessful contracting
business with his brother in Cork. Having
joinad the Fenians he was identified as such,
captured and sent as a political prisoner to

LEFT: Ferth, Wisfon Asstmbia, 1542, by Bdmumd Yessmaes Wakos Hemderson, engineer and Com ptrollier of Convicts in
Wsdtemn Ausiralia Bom | 85063 Wateamioons, 346 508cm. Wordswosth Collection, KeSorel Callery of Austqlia, 20010957,



1880 Wilkam Hall (h.1838), who was a
wood turner, worked at the Vasse, Perth and
Fremantia before leaving for South Asstralia
in 187 1. Another who left was Edwin Truscott
Gill (h1846), who sailed for Califomia in
1876, He was & woodcarver, carpenter and
joiner and had worked in King Street, Parth,
John MicAlish (h1830) was a cabinetmaker
who worked at Mount Anderson, Toodyay,
in the 1850s. Henry Cutting (h.1822), who
arrived in 1853, was listed as a carpenter and
builder but also made the pews for the Central
Methodist Chapel in 1869,

One convick who was apparently quite
sucoessful was Alexander Wilson {alias Lyons,
h.1832}, an upholstarer who amived per the
William Haommond in 1856, and who was
reconvicted again in 1869, yet by 1884 was
advertising himeelf in Hay Streat, Porth, as
By Appointment: He employed fourteen
ticket-of-leave men between 1863 and 1884
According to chronider Jesse Hammond,
Wilson's cabinet shop and workshop was
between Bamack and William Strests,
almost next door to jeweller Seeligson in St
Georges Terrace from 1871-71% He moved
to Congdon Street, Claremont, employing a
wondcarver, four cabinetrmakers, a tnner; a
jpainter and a sawyer, and remained there wuntil
1881,

Other convicts were trained by George
Drummond Ralston, who was Master
Carpenter and ForemanofWorks at thecomvict
establishment at Fremantle from 1862-70.
A chiffonier made under his direction for
Eliza Blinon, wife of a prison warder, was
illustrated in Lawder & Howard's 1988 book

PROGRESS, [850-89

An Introduction to Western Australian Colomial
Furniture. Examples of work by other convicts
that have beenidentified indude an occasional
table on a turned pedestal made ¢ 1863 in the
York district. Constrected of sandalwood,
York gum and jarrah it is a somewhat naive
bust mevertheless interesting example of rural
endeavour, and is now in the collection of the
National Trust at Woodbridge, the former

LEFT: A chitfnier mare m the 1570 m Fremantie for B Smo fates bie Repenoy sty ing with spitt tumed piiasiers and
ermal moulded deroration. [areh, 1465 110701 Siom. Private collection.

BBOVE: Docasiona! table om 2 tumed pedestal madec

75 mvthe York District by 2 German cosvict. Sandabwood, Yok

gum and prrai, 743 £5mm. National Tiust of Awsdain (WAL Woodbdge
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JEWELLERS

Those convicts who arrived in the 18508
and 18608 with trade skills wem often very
succesgfil. Frederick May alias Mason
(1832-1921), an ormolu worker in
England, was apprenticed, as ‘John Masom,
to successful expiree goldsmith Chom
Reichberg (b.1815) in Perth. At the end of
his apprenticeship he set up his own premises
as Fred Mason and specialised in work
using pearls. In 1875 the Iequwirer printed
a description of a piece made by Mason,

Wi,

T

L PREEMANTEE Wi
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"... massive gold pendant, pear shaped, set
with pears. In the centre ... a beautifil gem
weighing 100 grains** Mason was eppointed
goldsmith to Governor Sir William Cleaver
Robinson. The high point of his career was
winning a first-class medal at the 1881
International Exckibition in Perth. The papers
described his work in glowing terms, “..
nothing shown in any cowrt can compare, for
beauty and value, with Mr Mason's show of
clocks and jewellery ... his beautiful exhibits
of pear] jewellery, are the product of his own
workshop™ Few pieces of Mason's work are
Imown. The family holds two.

Alfred Jackson (1842-1912), an expires
trained in Clerkemell, worked for Mason
then for himself He wes =n extremely
competent jeweller and probably made the
better work from Mason's establishment.
The engagement ring that he made in 1968
for his bride, Rosanna Julia Chan {1861
1942), is particularly charming featuring
rubies, emeralds and diamonds supported
by carved shanks of 18ct gold. I remains
in the family. He comtinued to work until
1911 and made designs under licence so
there are a considerable varety of styles in
work attribited to him. His premises were in
Fremantle then Geraldton and later Albamy
where he had the Clockhouse Jewellery
PFactory. He had won the tender for the
Albamy town dock in conjunction with a
man called Brodie.

LEFT: Fradorick hasan, demi-parum fatnringa goll bmoch and arrings with codbon mot£in their oeiginal bea, £ 1875,
Brooch 4.5 om wid, caerings 5 5om high. Privaie collection, Sydnay.
ABOVE; Pmdact made in theworkshops of Fredenick Mason, c 1850, Prard and 18ct gald,  4:50m high Private milection

73
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Jackson had carred his recipe book
fior coloured gold with him at all times.
This notebook-diary dating from his
apprenticeship days contained the recipes
for red gold, grey gold, gold as hard as

steel, imitation gold and many others. This
enabled him to alloy all manner of gold of
different carat and colowr Jackson was a
typical trade jeweller who spent some fifty-
seven years adapting styles to suit fashion.
His work covered a wide mnge, from the
delicate engagement ring to cheap pressed
goods for the souvenir madmt. The styles
changed from Victorian to Edwandian, the
Iatter being lighter and slighter. Most work
seen is indistinguishable from British work
of the period and this is understandahle as
his training had been undertaken in England.
His brotherinlaw Matthew Chand {who
altered the spelling of his name to one more
approximating the correct sound of their
Indian heritage}, son of Hookum Chan, and
son Alfred also became jewellers.

John Wellby (h.1842) was another very
competent goldsmith who was an expires.

LEFT {(FRCM TOO): Jackeen and his Eamily £ 1855, Hiswifo is sazid, 2515 bis sisber His himther.in o, Matthaw Chand,
staryds hehind hisveife The othar pooplo i the picturs s bis childen. Privato cnllactivn.

Alfd Jacksons apprentice ples, plldngmetal (iombac) with pin mgraving, © 4.5om wide Pevate colledton, Loodon
ABOVE(FROM TOR): Alired [ackson's, engagement ringfor his wife, Julia Chan, c.1 868, Rubies, emeralds and diamonds in
L&t gokd, 13 x.%om Privabe collection.

Alﬁld_hd!mdhumbmud:,:lm.mﬂ 4:5om long: Hamal Bash Baquest, Wastorn Ausiralan Mumseum,
Ham3.a7z.
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Ha was born in England into a jewellary
family related by marriage to the Habgoods,
prominent London jewellers who were also
sattlers in Western Australia. He arrived in
1867, satting up his London House in High
Streat, Fremantle, in 1873, Wallby exhibited
in the Sydney Easter fhow in 1873 where
he won a medal He exported his pearl-
set jewellery to the eastern colonies and to
London. He also managed Mason's business
for him when the latter was in Europe. He
made spactacles out of Kimberley gold for
Dean Gregy and diamond-set bracelets that
were copies of those worn by the Royal
princesses to Queen Victorias Jubiles of
1887. He appears to have been successful
in business at least until 18901. He was
noted for his work with naturally occurring
blister pearls, with one beautiful cluster
set as a bunch of grapes. Delicataly chased
vine leaves complement the natural pearl
cluster. This work begins to show a Western
Australian influence.

Following the cessation of transportation

and the increasing prosperity of the 1870s,
other jewellers were attracted to the colomy.
It seems likely that some were brought out
to work for the burgeoning businesses of the
emancipists. Anthony Fouchard emigrated
from London in 1873 with his wife and

CLOCKWISE [FROM TOP LEFT): Brooch simirtoa
description of work made by Jobn Wellby Thes pioce &
simphy marked 18 The biister has berm cenved o reomble
Ieaves and frest, and s mounted on 2 poid bedk plie
embellixhoed with goid Sewers. Blstor peart and goid, Som
long Harel Mash Bequest, Western Aunstralian Museom,
Hioiai7a

Pendant of the'ty pe made by Jobm Wellby s the 1870z
Hisster- peard on b5t guld badk plate. marked 15,
35213 Tom. Solen 000

Pagerimife made i or by, Willam Shakespeare Hall,
eatnvalbst poarier 2 Cossac in the 12705 and 1880
Pearlshel, 22cm long, Westem Aastrlian Museum,
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daughter. Fouchard was, according to his
advertisements, a gold and silversmith,
practical watch and docdomaker, and
working jeweller. ™ He arrived with frst-hand
Imowledge of the latest European styles.

By 1879 he had sat uwp on his own account
and developed a substantial business

employing a number| of men. One of these
was Chares E. Band (act.1892-1915), a

meticulous workman, who was with the
firm from 1892-98. In 1886, Fouchard
attracted attention by making rings from
Kimberley gold and setting a nugget from the
Elvire goldfield “to great advantage ... The
workmanship of the ornaments is excellant,
and reflects preat credit upon Mr Fouchard =

Fouchard had premises in the Town Hall
Chambers, Perth, until 1889 when he moved
to more prominent premises in Hay Street
advertising as ‘the Lecky Wedding Ring
House prepared to make wedding and all
kinds of pearl and gem rings to order on the
shortest motice’ The styles that Fouchard
brought with him included the taste for
archaeological jewellery popularised by
the Italian firm of Castellani in the mid-
nineteenth century, which was very popular
in Europe and persisted in a simpler form
in commercial catalogues in England and
Australia until after the tum of the century.
One attractive piece is in the collection of the
Western Australian Museam.

Another goldsmith who mads presentation

BABCVE R0 TO: Moo Finescan styie broods by Anthony Fouchand. Gald, 4. 2cm wide. Western Assbalian Museum,

CHig7z228

Mirs Btz Licddckon; nie Mason, wearing the brooch, ©1557. Fouchand made the brooch betwee 1892 and 1557 om gold
mimed in Shwe Marchison District by Edwasd Mason ofthe imber-milling Senily. [t was made 2 2 gift ioe his sister Flira St

Librry of Westom Assirala 42050

RGHT: William . Hooper made this e for the laying of the fomndstion stone of the Perth Stock Excbange by S John
Forrest = 18946 = fstuees 3 sen feslon the handie and Soed e Viciones decomtion where the handie jore the bisde 9ot
gokd Got, carved and dhased and jamah, 33.50m long, Marked "HOOPER, ot Westem Assiraban Museum, CH7255.

S5k

objects was William C. Hooper {1861-
1940). He armived on the Helema Mena
in September 1882 setting up at Lot 61,
High Street, Fremantle. In 1887 he moved
to new rented premises at 106-107 High
Strest, which comprised shop, workshop
and dwelling, and where he remained until
190607 A businessman of some acumen, he
understood the power of advertising taking a
small line of type at the bottom and top of
every page in the Post Office directories for a
number of years. Hooper s business inchsded
‘Practical Watch-making, Goldsmithing,
Jewellery, and Optometry” He advertised
“Jewellery — in endless variety, Gold, Silver,
Enamal, _[et &r im all the newest d.csigns, as
well as electro-plated ware™ Hooper was a
consummate craftsman who made a beautiful
gold bracelet commissioned as a wedding

PROGRESS, [850-89

present for Louisa Edwards for her marriage
[13] Juhn Slade Dwerlacher in 1890, It is set
with five white pearls and four black, which
Darlacher probably acquired in his pearling
days. Hooper is a possible maker of a pearl
cross with similar settings. He Is reputed
to have made a set of seven identical gold
crosses for famale members of a prominent
Fremantie family thought to be the Leakes.

In the 1880s the economy improved and
a number of South Australian jewellers were
attracted to Western Awstralia. One of thesa
was Vincent Edward Neshit (1856-23), who
guickly made a reputation and was awarded
the commission to make the mace for the
Lagislative Council® He was a successful
goldsmith who drowned tragically young.
He was bom in Adelaide to English parents.
His father was a teacher who, in the 1870s,




sent his son to train as 2 goldsmith. At this
time South Australian goldsmithing was at
its peak and it must have appeared a most
attractive career. There was an excellent range
of craftsmen to whom he could have been
apprenticed. However, Carl Rettig at Falk &
Company appears the most likely. Rettig was
the foreman, having sold his Crown Works to
Peter Falk and his cosins. Nesbit spent some
time in Adelaide after his original training bt
by 1882 a depression was making itself felt in
South Auvstralia and Nesbit took advantage of
this, advertising to buy old gold and silver.
The reports of gold and the success of pearfing

\

Consequently he was in ‘a better position to
make every description of jewellery” to order.
Pearl mounting a specialty” Gold dress rings
at this time were 7s 6d, Alberts twenty-five
shillings, sets of brooches and earrings were
were sobd for sixpence™ For comparison of
purchasing power at this time a nursemaid
earned twelve pounds per annum and a
governess twenty pounds. There wene twenty
shillings in a pound.

MNeshit made quite an impact in Perth. He
was well placed to take advantage of the gold
rushes in the Kimberey in the 1880s. He

PROGRESS, 185089

of the time, was awarded the commission
Destined for the Legislative Council, it was
dasigned in the State Works Department. Tha
design was very traditional and based on the
maces of the Westminster sergeants-at-arms.
The craftsmanship is meticulows. Chased
and repoussé decoration on the fabricated
sitver-gilt form & skillfully done, with the
incorporation of symbolic swans, roses, thistles
and shamrocks.™ Nesbit undertook the work
at the Beaver Factory in South Australia, by
this time under the ownership of Silas Schlank
(1885-1971), where Carl Rattiy was still in
charge of the works. Neshit probably ladked
the facilities to fabricate the larger castings and
solder joins, or the large baths requirad for the
gold plating. Schlank was a good publicist and
pieces mada by Rettig and others wers written
up in the papers as being produced by the
firm without ever crediting the actual maker.
Neshit left on 20 October 1887, retuming to
Parth in January 1888, The piece is stamped
with Nesbit's mark "VEN" as well as that of the
factory. It cost seventy pounds.

Nashit sold his business to a Mr H. Jerger
just before he died, drowning at Cottesloe
Baach in 1393 during an unsuccessful rescus
at the age of thirty-five. Although he had a
large manufacturing jewellery workshop with
a number of branches, the amount that had
been made was limited.

FARLEFT: Willam . Hooper made this brrpict for
Alfred Duracher o give i his bride; Louis Edwarnds, i
1890, 220t poid, £2 x 5o Western Australon Museum,
CHIg951371.

LEFT: The mace for the Parlament ol Wistem Ansila
waz madle i 1857, B bs masked waths VEN, for goldsmith
Vincens Edward Nesbi, with the hall maskes of Schlank of
South Asstralio. Sihvorgik, Bocm long

&l




CHAPTER THREE

GOLD FEVER, 1890-1910

r'HE G

Gold was discovered in Western Awstralia
in payable quantities in the 18805 and a
rush bepan that would affect the guality
of lifa for pecple in the hitherto straggling
colony. Western Awstralia bacame visibly
mare prosparous, particularly after lodes at
Coolgardie and Boulder were confirmed in

the 1890s. Cities flowered almost overnight;
in a short time the shanty towns and miners'
shacks of the desert tumed to “fine wide

witheectric light, (and) handsome
buildings, which impressed traveflers such
as May Vivienne who experienced ‘every
elegance of comfort that could be suggested’
inCoolgardiein 1901. Shewas aleoimprassed
with the capital, writing,

When the boom started the population
grew dramatically. Not all newcomers were
engaged in digping for gold, some werne
employed in a fast-developing public works
program for harbours, pipelines and rallways,
and there was an enormous influx of private
architects. Om the goldfelds these inchaded
Edwin Summerhayes {1868 1963), Daniel

LEFT: Kanowma M, 159 agtitsenan m Publc
il ink, and wasen

cyamide plant w
of Wstomn Australla,
ABOVE[FROM

o 2 Fronch symdicafe. Ericison i S middic seated figure, and 3. Caleay, on the right, mpeesonted the §

P
Dhavid Carmegee, plamiomas prospocn
Asirala 4708R

Thaer Were the Dipes by Arthue

d, 15933, Boing p. 108

T. Edmunds, Geoffrey 0. Hawkins and James
Hine (1840-1928). George Pitt Morison
{1861-1946), the artist and future curator
at the Western Asustralian Art Gallery, was
also on the goldfields in 1894 and soon
there wera other artists such as James W
R. Linton (1869-1947) and Frederick
Matthew Williams (1855-1929). A number
of these architects and draughtsmen had
interests in the arts and engaged in activities
such as drawing the illuminated addresses

rench syndicaic.

and cxplorer, made his first ey with Lond Percy Diouglas Sate Librny of Wistem



INSPIRED BY LIGHT AMND LAND:

that were often the presentations of choice
when special occasions were celebrated
Draughtsmen in the Lands and Surveys or
Public Works Departments made many,
independent architects and artists designed
others. Norman Hawikins (act c.1894-1904)
was one who lettered these presentations;
others ware Arthur W. Bassett (1869-1047),
W H Bonney, Fdward C. Dean (1832-
1907), who had won a first order of merit
at the 1381 International Exhibition in Perth,
his son C. Youle Dean (1856-1907), E. H.
Hamel! (1868-1933), Emest H. Hamilton
(1879—1928) and Arthur von Stach.

Commercial art activities had heen
undertaken in an ad hoc manner in the early
days. 5t George's Hall, for instance, was built

as a theaire in 1879 with a facade designed by
Henry Prinsep, whao also acted in plays staged
there and painted scenery and backdrops for
performances. The West Awstralian Sodaty
of Arts, T. 5. Henry ( 1865-1934) and others
later used the hall as an exhibition venue. This
changed with the arrival of specialists such
as Phillip Goatcher {1852-1931) and his
so0n James (1879-1057), theatrical scenery
painters and decorators whe arrived in
1906, They painted scenic backdrops for the
Mechanics’ Hall in Katanning and Bowlder
Town Hall curtain and decorative works
in a variety of other new buildings such as
His Majesty’s Theatre, the Capitol Theatre,
the Theatre Royal and frescoes in All Saints
Church in Collie, as well as other churches.

ABONE (FROM LEF T Addes fo the Simvermor Hir Exgilency Ser CGerard Snsith 1895 designed by W H Bonney Watenoolour
and imk, £1.8 1 88 7om Siate Library of Western Ausilia, 905412

Addrees o the Homourable Ceorgr Theemell ML A, o becommg Prevuer desigmed by O Youle Diean, Wirterooloor snd ink, £03 1

s45em. State Liboary of Wester Ausrla, 20iA.

RIGHT {FR0M TR : & Geope's Hall by Alrabesh Anne Owiren, 1590, Wateecrdour, 13.7 12250, Sete Art Collecion,

At Galiery olWestem Australa, 2001 /0020

Phillip Gogiches, curtam for Boolder Town Hall, 1508 The subgect was the Baqu'hhph Costcher was 2 master of trompe

lees mcteg.
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sat gither side of a nugget or stone, while
Addis’s work is more varied. Fine examgples
of this work are in the Western Australian
Musseum, the National Gallery of Victoria and
the National Gallery of Australiain Canberra.
Details of artists” ives are to be found in my
publication, Gold and Silversmithing in Western
Australia: A History.

‘The mest prominent of the jewellers who
serviced the needs of the Eastern Goldfields”
Richard Addis. Addis was bom to Engfish
parents who migrated to South Australia and
then followed the gold. When he was about
fourteen the family moved to Malboume
where hie may have trained.* By 1390 ha was
established as a goldsmith in Launceston,
where hobbies included prospecting for gold
and pgemstones. He remained there wmtil
1893, being highly commandad in the 1891
exhibition where he appears to have had
a starring role’ In 1894, Addis set sail for
Albarry and the Wastern Asstralian golddields,
arriving in time to make 2 gold brooch with )
“HANNAN' arched across it. This brooch, in /00 from wholesale jewellers such as Joseph
15¢t gold, is in the collection of the Western  Pearl, Alex Rettig, Alex Kamprad and Charles
Agstralisn Missum® The Addis mining May as well as Donovan & Ovwerland, and
and nugpet brooches documented are all in - then marked and assembled the final piece

striking contrast to each other, which suggests
that Addis purchased findings (or finished

DEEVIOUS SPREAD | TLOCKNISE FROM TOR LEFT): Hannank booc by Geoge 1L Adds, ¢ 1894 1s marked "1 Bet”
Sufcm widke Western Assdralian Museum, CH772

Afime Western Australion mining brooch. The ‘Hannank' minisg brooch, 18951900, marked ‘PIAGE30 £ OO PERTH,
“15ct’, R Mo ¥ is 33cm wide Stolen 2002

Coolgande brooch. 150t gukd marked 28 5 ¢ REG No 6,15, with a goiden fleeceand a star aver hesaldic ke, 50m wide:
“The: marks, each wrthin 2 s3- or cgit-sded @rmoeche, noude the Mobrame makers’ quabsy marks of 150t 2 2 golden
Simere, niewt iovthe star, which was the Motboumie registered mark of |aand Bas. Note the double-ended pick indicating that it
wias probably designod in Mobourne. Wiestiorn Australian Masoom, HEg 343,

“This goid sragget {n white quoste} broocs, 189519140, 2 souwenir of oo T o ¥ o3
amunid S fom of the contory. It s setwith seed peards, 55cm wide. Westem Australen Museum, HES.645

BEOVE: A very malistic st of frg eniflmks ab by Addis 1502 gold The berc 2.50m kong,
m:ihmmammmnpmdu Ratry Dhckesom (Mrs A T, Wardell Jobseom) by her pasents on
e nocasion of ber twenity-first birsay. The plece was reailed by Charles Fdward Band and i thought to bave been made by
Domorvan & Cverland 5ot goid, set with rubtes and diamonds, & 7om wide: Western Aussrlian Mespom, Hags7.

or in the case of a complete object had the
wholesaler mark the work. Addis’ work is
marked with ‘G.RADDIS" or '"GERA' in a
rectangular cartoucha, adding sterling or 18ct
as appropriate. Addis’ shop was burnt out
on Sunday 12 March 18997 and to restock
he probably purchased work from wholesala
jewellers and, finding the practice convenient,
continued it. Addis did not intend to stay a
goldsmith. He purchased the Gordon River
Estata at Tenterden, in 1911, intending to
return to the family oots on the land but
in 1912 he had an accident while clearing
the land, which resultad in him losing a leg.
Addis was, therefore, obliged to continued
gobdsmithing, eventually selling to Caris Bros
on his ratirement in 1933-34.

The major wholesalers were Charles Henry
May and later Domovan & Orverland. May was

the nephew of the emancipist Fred Mason
and had come out from England to join im
in 1883. In 1895 he was the solitary wholesale
jeweller in Perth; six years later there were
thirteen. In 1893, May mamied Annie
Cooper, which appears to be the catatyst to
in Fremantle. This was quite a large concern,
supplying a number of other goldsmiths.
‘There are no records as to who these retailers
George Richard Addis and possibly Josegh
Masel, later his father-in-law. At the time of his
death in 1921 the equipment, by then twenty-
five years old, inchuded a front-wheel-treadle
roiling mills, wire-drawing bench and plates,
sand-blasting bax, benches and stools, bench

I



vice and gilding pots, pliers, triblets, files, etc.
These were assessed for probate at £28.° May's
work included the popular swan and swag
brooches, of which the finest are probabhy
those in the Whastern Awstralian Museam.
Swags and swans were popular motifs in
Western Awstralis and were ssen on a number
of diverse objects, from the first page of the
Western Mail in 1808 to a casket presented to
tha Diake and Duichess of Comwall and York
in 1901.

The most profific of the local firms that
sprang up was Donovan & COwverland (1897
.1926). This was the trading name of Joseph
Donovan, reputed to have come across from
Cueensland in the early 18%0sF The firm
had a considerabls owtput in the years it
operated, until about 1926 when, according
to ex-employee Alec Lambert {1500-1004),
it ‘just fizzled out’ because not enowgph trained
men returned from the war™ The firm was
the maker of the series of mining brooches
incorporating  names Makcolm,
Leonora, Kalgoorie and Marble Bar that were

such as

made from about 1898 when the design was
registered "' They were certainty made before
1908, by which time the firm had instituted
the use of a key as its maker's mark. The
careful modelling of the constiteent parts
and the artistic balance to the compositions
are probably why s0 many have survived.
The series incorporated the ‘golden hole® —
a nugpet-encrusted plate through which the

rope from the windlass descends, suspending
a bucket for winching wp ore. This was derived
from the golden cavity of the legendary

Londonderry strike.” Despite the fiasco of the
original, it was symbolic in Western Australian
goldfelds iconography of fabulows wealth.
However, Donovan & Overdand made much
more than goldfields jewellery and supplied
many of the other retailers. In 1921 they
were still the premier wholesalers. The key to
their success may have lain with their work
remaining at the upper end of the markat.

= Am attracteve oolfioction of gokd- in-guarts jewellery The cufflinks and suds, marked 8 2nd 18, 2m

o an; Ferry. The boodhiis 7.50m
Hared Mash Bequest, Westiemn Asstalben Museum, Hz

Swags and swans were
Wegtern Minlim 1898 4
mihifs wose akoo usad in |

e studs | Som and the cutflinks 3cm. Cuflinks and studs
1ITRA

1 Aubralia and wese seen oma remnber of diverse objects, Som the Brst page of the
iz Dhatier and Ductees of Croemanadl 2nd York n 1901 . Swan, swag and ooescont
gl work of thetime and . HL May combined Sem to make 2 distinctly kocal werdon ofan

mtemasomal style They were made betwers 1893 and 1906 This coeis 150 gold and is 5.50m wide. Wiestern Ausinlian

Mesram, HE3.541

ABOVE: Crares Henry May 2od hiswil, Annie, 21 the timeof ther weddmg in 1253, Prvate collectson.




CHAPTER FOUR

THE DOMESTIC ART
MOVEMENT

Miever since the days of the Ancient Greeks has a Century opened in which so general an inierest hias been faken
by all dasses in Artwork, and never before has there been 5o general @ recognition of the impartance of what is
now known s Domestic Art, that is to say in the adormment of our homes and of ofl they contain in

the way of furmifure, fitfings, and arfides of domesfic utility.'

50 wrote Bemnard Woodward, Curator of
the newly established Western Australian
Museum and Art Gallery. Citizens had been
made more confident by the wealth of the
gold rushes and artistic endeavour expanded.
Western  Australians began learning new
skills and maki.ng ;Jl'!:ir:d.-i for their homes,
homes that reflected the entire spectrum
of fashionable styles ranging fom the
eclecticism of Aesthetic Movement interiors,
ﬂumugithcxcmmtuua:hceic:fﬁrts-md.(:r.l.l'm
historicism to the sparser early modemism of
late Art Nowveaw.? Society of Arts members
and students of the new Technical Art School
wsed local flora to develop a regional variant
of an international style. It was depicted
in metalwork and featured strongly in
watercolour sketches, illuminated addresses,
china painting, embroidery, woodcarving
and textile design.’ ‘Modem taste’ by this
time was the Liberty or Secession Style of
Art Nowreau synonymous with Federation,
as exemplified in the homes of the younger

members of the community.”*

Some newcomers to the state, who in the
normal course of events would not have
considered migrating to such an isolated
outpost, came for health reasons — attracted
by a climate benehcial for tuberculosis
sufferers — while others came for business
opportunities, drawn to a gold-boom colony
that had escaped the world depresion of the
1&%0s. Significantly, the west coast continued
its traditional orientation towards Furope
rather than eastern Australia. The citizens

concerned themselves with local issues

THE DOMESTIC ART MOVEMENT

but also looked towards the international
arena. Now, indicative of Western Australia's
international financial significance, the world

returned their gau:l:n:.<

Historian Geoffrey  Serde has  stated
that it was difficult to discern any coltural
development or achievement in Australian
artin the first third of the nineteenth century
as few of the migrants were capable of raising
cultural standards® This particulasly east-
coast-centric view ignored the fowering of
the arts in both South and Western Australia.
Such a perspective was typical of histories
propounding ‘naticnal trends|, which filed
to recognise the diverse nature of art practice
in Aunstralia " Western Australia was a vibrant
place in the first decade of the twentieth
century. These was artistic promise and

growth

Citizens commenced the new century
confident of future achievement The
economy was  booming.  International
communication was open. Great progress
in art education was capped by international
awards." Yet before the second decade
closed much of this was negated by a war
and a declining economic sitwation, which
was widely blamed on the mechanics of
Federation.” The marufacturing  sector
had filed to grow when protection was
removed following Federation and mining
and construction was hard hit during World
War 1" Added to this, many of the state's
artistic powerbrokers were gone by 1918.
John Forvest {1847-191E), John Winthrop
Hackest, Bernard Woodward and Alex Purdie

LEFT: Winw from Mt i, affer JA | John Absobon) o 1 850 Weskey Chmsch, Perth Bys Schonl, Perth Town Hall, #e Anglicm
Catheriral and the Cathobe Bishopk Palare ane plainby dentified. Artists are preparing toset up czsols in the Eeagrond.
Waitpsmnloor, 31,8 149 2cm. Roval Wistern Astralen Hisiorical Sociehy, AR 1986134



of the writer Joseph Furphy (1843-1911),
at Shepparton in 1902, In 1903, they moved
to Western Australia to set up the Furphy
foundry, and her parents-in-law, Joseph
and Lecnie Furphy, joined them in 1905
Strong-willed Mattie, who did not get on
with her mother-in-law, spent most of her
time at the Perth Technical Art School whare
she enrolled in freehand, cast and model
drawing, and undertook classes in repoussi.
Faor a tiny, corseted Edwardian belle this was
some considerable physical feat. According to
Joseph Furphy she was there five days a week

from 10 am to 10 pm.* Shewasan outstanding
student between 1905 and 1910, winning
scholarships that paid for her fees, and was
mentioned with Flora Le Cornu in the annual
reports as energetic and persevering students

who stimulated others. Furphy made an
overmantel, door panels, fingerplates, mirmor
and sconces for her house on the comer of
Clement and Mammion Strests, Swanbourne,
now part of the Allen Park Heritage Village.

CLOCKWISE (FROM TOP LEFT): The drawing soom in Sam and Mase Punphy’s Howse, o the Maitse Furphy Centse for

Crestrvity, Afion Fark, Swanboome

Mame Furpiny, quandmg motifidoor pamels, 1505 10, eriginal e made forber own houwse, now nows 2s Maite Furphy
Centre o Crratwvisy The carpentry was by joseph Furphy Repossse copper, §x .22 om: Fellowshipoll Acstralon Wirtters WA

Chapter), Tom Colles’ House, Swanbourse

Fevplace surmund by Masie Furphy, © 1905 10, coginay foc herown boes and now s Tom Cofins’ House,
Swanboume. Juseph Faephy made the onginal wooden framework. Bepowsse copper, 85 1 7éom. Fellmeship of Asstmlian

Witers [WA Chagtee)

Samand Mame Furphy on Sheir wedding day, 1502 Feliowship of Aussralan Wreers (WA Band), Tem Colles’ Hose.
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to fabricate, and maximum production of
craftwork occurred when partners such as
Cross were availabla.

A particularly interesting design for an
art jewel is seen in the Linton sketchbook
[NGA. 1981.398) held in the Mational
Gallery of Asstralia. This may have been
Mo. 13 from the Linton and Cross 1913
exhibition catalogue, which was listed as
“Pendant in gold and silver set with opal,
tourmalines and peridots — fifteen guineas”
Thare are several pencil skatches that
preceded the coloured rendering, featuring
a stylised tres with leaves and branches
curved as an upturned arch sheltering the
heart-shaped opal within. Linton simplifisd
natural forms in a manner recalling those
in the Aubrey Beardsley (1872-180%)
drawings for Morte d'Arthur, by then in tha
Western Australian Art Gallery. Linton,
as he did frequently, picked up a detail
and transformed it into another object
altogether. In this case, he usad the dasely
packed overlapping detailing of the laaves
in the drawing as part of the design. The
of branches, by a gold shell and two small
circular stones set in gold. Tourmalines were
set in the laaves, in the hoss, and in a small
pendant below. The pendant, as sketched, is

Linton and Cross had only two

ILEFT: fames W K. Lingom, & ora
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first, entitled Exhibition of Arts and Crafts,”
was held at the Theosophical Society
Hooms in December 1910 and included
sizty-thres items of matalwork and fourtesn
watarcolour paintings. The gem of the show,
according to The Wist Australian reviewer,
was the enamel Madonna and Child
Enthroned. The piece, based on a painting
by Linton's father, is now in the Art Gallary
of Western Australia It is an intricate
cloisonné requiring both patience and skill
As the reviewer said, “The colouring of the
panel is magnificent, and the manner in
which the reds have been thrown into relief
by the interposition of fine hairs of gold is a
triumph of the artist™™
A number of jewels were exhibited at this

exhihition and were describad,

Ofthe fewel work, a pendant in gold

and sitver links st with Australian

opal, Mexican opal, carbumces,

and  peridots. and finished  with

a pearl drop, af the private view

yesterday  commanded  almost

unlimited attention. The work is so

delicately finished, the designing so

artistic as to make if witho! dowbt

the feature of that section of the

display. Another chain pendamt in

pold and silver, sct with carbuniles

and opals, while sot s0 elaborate as

the other, was anly o degree behind

the first one in appearance.™

wed {etaal], 19081 0. Sheet 304 1 2¢0m. Masooal Callery of Ausaqls, 1951 3981,
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Fortuitously there was little competition
for Linton and Cross” individually designed
silver flatware or for presentation caskats
and the partnership concentrated on these
as well as undertaking some ecclesiastical
wori.  Prices were  pelatively modest,
ranging from two to twelve guineas for a

box. Candlesticks were priced at five to ten

guineas, bowls at less than two guineas,

LEFT: fumes W B Lanton, The Fescook neckdace, c 1910 Siver, 18:t gookd, opad, crbendies, pendant section zppms.

a0z 550n Private colicction

BELOW: James W . Lindon, braosiet made for Fiora Le Coemnu asa gl from ber fetuse Besband, Regmald Landells 1903
Slbves, pobd, opaland slmandine gamets, .51 625 12 %0m. Private collection




fertilisation of ideas betwesn 1920 and 1935.

Most of the silver by the Lintons shown
at this time was either exhibited in Perth at
the West Australian Society of Arts under 7.
AR Linton' or in the Eastern States under
°J. WL B. Linton In the 1920s Holdsworth
and the Lintons had their work permanently
displayed in a ‘depot” in Rowe Street, Sydney
— the outlet for the NSW Sodety of Arts
and Crafis — a J:lmctiq:r.- they continued for
some years. . W, . Linton appears to have
deliberately lefi the local scene clear for a
son who needed to make his ving from the
work.

In 1923 Linton closed his Royal Arcade

——

:')1&:;.-—-}

{

studio and in concert with a grouwp of
friends opened a new purpose-built studio
and gaﬂery in Murray Strest west Here
he and Jamie sat up as ‘Art Metal Workers,
Dresigners, Diealers in works of Art, etc” and
the Linton School of Art operated there
from ¢ 1923-25. In his new'buih:l'mg, Linton
designed and carved furniture made by
silversmith-furniture maker Harold Englund
and withdrew a little into himself when Jamie
and his friend Hal Missingham ( 1906-1994)
left for Europe in 1925. Student Corakie
Clarke gives some idea of the surroundings,
the man and their impression on a visitor,
‘After tea he imtrodisced us to the sanctuary

LEFT: The Dolphin pendant by James W R. Linion, <1514 21 Storbngiver, | 50t goid, peariand jade, 4.4 2.3cm. Stain Art

Callection, Art {allery of Western Australa, 158750

BBOVE: James W BL Linton, teaspooss, 193133 The spoons d and fae marked with 3 ‘gumnut, 2 sibeer" and TWHRL
Seodingciver, bepost | 2 1 2om. Wstern Austalion Mossearn, CHY247%bo o L dand £




Pokerwork ( pyrography) and staini

in vogue in the 1911-12 exhibitions. In
1011 Bassie Rischbieth exhibited a stained
mantel board designed by Loui Benham, a

urfisl work that featured peacocks and

is still in existence (p. 158). The following

year two panels by Ethel Heap were shown
as well as a panel and a glove box designed
by Lowi Benham and sxecuted by Mrs
H. Higham (Maud Mary née Bateman
(1848-1941). Mrs

Diggins Holmes also exhibited a frame in

Henry  (Marion)
this exhibition. Larger works of hers are
in the collection of the Wastern Australian
Museum,"" induding an umbrella stand
featuring poppies, a four-panelled screen of
sunflowers and chrysanthemums, shelves
with Art Nouveau scrollwork and panels
featuring figures of the muse Errato and a
woman in Elizabethan costume.

Marion Holmes was the daughter of
Joseph Genders, marchant of Kooringa,
South Australia. She marriad Hanry I £
Holmes of Adelaide and the couple lived in
Melbourne and South Australia before they
arrived in Western Adstralia im 1890, where

Henry managed the Western Awstralian

THE DO W ART MOWVEMENT

Bank. Marion Holmes was a foundation
member of the Karrakatta Club and a tireless
charity worker for the Anglican Chuarch.
Examples of her art are also in the Anglican
Meath Homes, an organisation that she

helped sstablish in Westarn Australia.

ustralan Miseom, 5

 Wisten Ausfalian Muscum,




CHAPTER FIVE

BOOM, DEPRESSION AND WAR

Major Makers, 1919-49

Although Federation and the removal
of tarifl barriers had put a stop to most
industrial growth in Western Australia with
the jewellery industry being particularly
affected, and the state had gone into a low-
level depression omce mining became the
province of companies . 191 1, the economic
outlook in the 1920s was optimistic'>®. The
‘war to end all wars” was over and although
so many of the men who returned were
damaged there was a new spirit in the air and
promise of better imes ahead.

Professional  artist-craftspeople  began
to have national and even international
exposure. . W. R. Linton, Flora Landells,
Gordon Holdsworth  and _]amir.t Linbom
(1904-1080) were the most prominent
figures in the crafis and together with
glaphjc dusigner A. B Webb they made
their mark. The two Lintons, Holdsworth
and Webb achieved national recogmition.
Flora Landells, assisted by her new husband
Reginald, set up one of the Arst self-sufficient
studin  potteries in Awstralia® The elder

GORDON HO

Hubert Awgustus Gordon Holdsworth
{(kmown as Gordon 1886-1965), silversmith,
pamter and printmaker was bom i
Middlesex, England, to Charles Edward Hall
Holdsworth and Ellen Lowise née Bostock.
Both were from old Yorkshire families
connected for generations with the Anglican
Church, a heritage that had considerable

bearing on Holdsworth’s occupation as a

BOOM, DEPRESSION AND'WAR

Linton continued the studio workshop,
which was separate from his teaching career
st was unable to make the break to become
a full-time crafteperson. After his first partner
Arthur Cross died in 1917 he had a number
of working partners who reflected his various
interests, among them were Kitty Armstrong,
William Andrews {1878-1959) and Harold
Enghund (1906-848), all former students.

Western  Ausstralia  enjoyed  relative
prosperity during the 1920s. The flow of
international information was no longer
impeded by war and the edectic influsnces of
the French style, now called Art Deco, began
to be seen in Perth. Jamie Linton, who had
been in Paris shorthy after the 1925 Ii.r.w.sin.:ln
Internationale des Arts DNoonatifs ef Industriels
Modernes, was one who took advantage of
this new sophisticated and hedonistic tasta.
He commenced making cocktail goblets,
cigarette cases and ciparette boxes to cater
for the new fashions. Jamie made his Eving
entirely from his art and craftwork, as did his
friend Gordon Holdsworth.,

LDSWORTH

metalsmith whe made objects in silver, brass
and iron for an array of Anglican churches
and chapals.

Dietails of his education are sketchy but
it included music and art in England and
Australia. The family arrived in Westermn
Agstralia in 1900 and settled at Coplow,
Hester Siding near Bridgetown, where they
became timber millers. The family were

LEFT: Muricd Scuthem’s sorich, Perth Towm Hall, 1533 Waterreour and pencil, 37 2320m. Royal Westem Australian Historicl

Socicty, ARL3E2-11
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INSPIRED BY LIGHT AND LAND

unusual and particulady formal Gordon,
although a dashing young bachelor, never
married. Artist John Feeney who met him in
1961 wrote,

He was then an old man but quite

cxtraordi

--. He was relatively
well known as a painter and was a
compiete artistic persenality of a
varnishing era. I felt he was quite a

discowery” .. his work whilst not

being particularly modern was of a

rare excellenoe.

Holdsworth joined the West Australian
Soclety of Arts in 1904 and began a career
as painter, etcher, sculptor and metalsmith.
Tradition has it that he had tuition in
metalsmithing from James W. R. Linton
before he opened an art school in Bridgetown
in 1911. The families were certainly friends
but Holdsworth soon made larger works
than Linton. Much of his technique can be
sourced to treasured books and magazines
that he eagerly devoured in his rural retreat
or to the metalworkers in local factories. His
earliest known commission was in honour
of Sir James Lee Steers (1830-1903) — a
large brass lectern for 5t Paul's, Bridgetown
in 1910-11.

In 1913 he made an infricate and unusual
Metropolitical Processional Cross for Bishop
COL. Riley (1854-19209), first Anglican
Archbishop of Western Australia. It is carried
by the a.n:hbishnp‘s c'haplaiu and used at all
diocesan functions when the archbishop

ABOVE: (iordan Holdewoeth, © 1912 Friate colicction.

appears in his official roele. The piece was one
of the most remarkable made in Australia,
possibly amywhere, at this time and when
it featwred in Tremsures from Australian
Churches, it caused the curator Judith
OCallaghan to write that Holdsworth's
work defied categorisation, ‘Althowgh frmiby
rooted within the Arts and Crafis tradition,
Holdsworth's ecclesiastical metalware ahways
exhibits a highly individual approach.®
Holdsworth, perhaps in consultation with
the donors, gave considerable thought to
the symbolism of the piece. The arms of the
cross are applied with silver panels intricately
embossed with entwined fruiting wvinas.
The vine was, and is, one of the most vivid
symbaols used to express the relationship of
God to his people. For Holdsworth and his

EBGHT (FR0M LEFT: Costdon Holdeworth, leclern for the chapel at Perth College, 1529, Brass, | 270m bagh

Ciondon Holdsworsh, Metropolitical Prxesional Cross, made R the first Anglican Archbishop of Perth, 1913, Sikver applied
o mpperwith visous eamel, 190050m bigh. 5t George's Cathednl Ferth.

commissioners the ‘protected wvineyard,
symbaolised by the use of vine leaves, was
tha Anglican Church in Western Australia in
which God's children could flowrish tended
by the Archbishop as the Vicar of God.

The ;]:llay?d ;hape of the copper section
gives the impression of a cross within a
circle. The circle, as the monogram of God
and symbol of etemnity, is thus deverly
incorporated into the design. In contrast,
the square is the emblem of the earth and
earthly existence, and this has also been
subtly incorporated into the outline of the
four stylised fruiting vines placed at the
intersection of the cross. At the intersection

of the arms, an encrusted-enamel of 5t
Greorge is set in a circular boss within a crown
of thoms. The encrusted-enamel technique
gives a particular luminosity to the image in
bilua, yellow, mauve and green. The fruiting
ving appears again in an openwork band of
repowssé silver set at the widest portion of
the copper knop. Four cabochon stones of
deep bhue lagis lazuli are sat into this band.
The copper stem and reverse of the cmss
have been applied with silver fleur-de-lis.
Henry Wilson's seminal text helpfully
described how the flewr-de-lis and openwork
bands were made, and as this technically
difficult piece was made early in Holdsworth's
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career he may have needad all the halp he
could get. That it did suoceed in part explains
why Linton, an Anglican of higher public
prodils, did not receive as many Commissions
from the Anglican Church. In succeeding
years Holdsworth made fumniture’ for
many churches, the most noteble, wsually
in brass, silver and copper, are in 5t Pault,
Bridgetown; 5t George’s Cathedral, Perth;
St George'’s College, Crawley; Perth College,
Mount Lawley; 5t Boniface Cathadral,
Bunbury; and 5t Mary's (Church, Busselton.”

Despite a rural domicile near Bridgetown,
Holdsworth  orchestrated a  sixty-year
career as a painter, etcher, art teacher and
metalsmith. He exhibited paintings in the
Royal Albert Hall, London, in 1912 and
silver in Western Australia and New South
‘Wales. From 1919 Holdsworth exhibited
regularly with the West and South Australian
Sooeties of Arts and the NSW Sodety of
Arts and Crafis. A hexagonal copper boxwith
enamelled quandomg trees was purchased for
the Art Gallery of New South Wales in 1920
having been mentioned in The Bullefin as ‘2
casket that might have been Pandora's™

In 1922-23 he exhibited forty pisces
of metaiwork with his paintings m Perth,
including a trophy cup in silver and enamed
and his mermaid neckiace intricately worked
in gold, enamel and oxidised sitver with
hezel-set camelian. In this deficate but refardé
piece, an enamellad medallion of a girds
face framed in clowds of red-pold hair was
worked in the difficult technique of onail en

ronde bosse. The stylised floral frame to the
medallion was further developed as a series
of motifs, repested to form a neckdet from
which the larger medallion is suspended.
Lovely as the piece is, it reflects the time warp
of Hokdsworth's family swroundings and
jpossibly of those who purchased his work. His
courtly nineteenth-century behaviour was at
wvariance with his love of speed and fast cars,

ABOVE: Cioetlon Hovldoworth, Bustwesomen (i, 1520 Siheer-platod bress on 2 tumed wooden boee, c20oms tagh.

Bricdgertorem “Tennis Clob

EBGHT: Coedon Holdsworth, The Mennas necklace moade in 1522 Siveer, gokd and enamed, pendant 7.5cm high

Siolen fom a private collection i 2000,
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and the dashing image he liked to convey. Like
Linton he cultivated the aura of ‘the artist” and
is remembsered as such in the country district
in which he spent almost his entire life.
Holdsworih was at the height of his career
when he axhibited at the 1924 British Enpire
Exhibition in London. He was one of two
Awustralians selected to show craftwork in the
Fime Arts Palace and the only metalsmith?
The lectern he exhibited is one of his finest
works and like a number of his pieces it

incorporates a domed base. It is a crisply
exaruted technical towr de force, fabricated
from brass using the techniques of repoussé
and enamelling. The book rest is supported
by four anms, three of which are in the form
ofa |'1'uiting vine that rise from a cylindrical
stem mounted on the domed casellated base
supported by four minaret feet. Around
the stem are four niches, which contain
skilfully handled figures of four saints that
are ambossed in the same sure manner of

LEFT: Gaondon Hickdswnrn remaria bie lectem that was exhibied m London in 1524 Brassand enamed, §40om high

5t Panls Anghieam Church, Bridgeteram

BBOVE: Une ofthe bt pieces Ciondon Holdweorth made wasa brooch for Delones Cabde m 1964

Hiverand eamed, Som demeter. Prvase ooflection
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Studio pottery was popular in Europe
and much space had been devoted to it
at the 1925 exhibition in Paris. French
manufacturers  encouraged  artists
to design for them — a continuing
interaction of which Flora was aware
when she set up her studio-pottery
Her pots reflected both the interest of
French artists in carving and the renewed
interest in medieval styles inspired by
William Morris' centenary. Her own
work was hand-built until after 1927
when she persuaded Frederick Piercy to
teach her to throw. A large pot in the Art

BO0OM, DEPRESSICH AND WAR

Gallery of Western Australia’s collection
is an example of the handmade style
seen worldwide from the 1930s until
after World War 1L This pot is coil-built,
incised, with a painted underglaze design
featuring peacocks.

The combination of Reg and Flora
Landells was fortuitous: the chemist-
engineer and the artist were the perfect
foil for each other in pioneering such
a venture. Reg built much of their
equipment and prepared all their clays
and glazes, which he developed to suit the
high firing temperatures they used. Flora

LEFT: Tall Tiwhers by P Landalls, 1540 Watesolour and penol onjpaper 4773355

Mcthodid | ades’ Colioge, Clrement.

BELOW: [log Landol ks contorimg day on 3 pofiers whe and Flor palimg’ 2 spoat on 2 ug, Bhucraried in P magazine, 1544




Stylised rendering of plants, as exemplified
by the cover of The Studio was seen in many
local artworks. However these images
generally had a local particulanty for the
artists were concemed not only with being
modern but also with being individual, as
James Linton insisted his students develop
their own designs.

The earlier work often incorporates
geometric elements. The National Gallery
of Australia has 3 fine teapot, ¢ 1914, with
Sturt desert peas painted in hemispherical
Iunettes. The piece has affinities — the strong
black band, small touches of gold and native
flora — with the hardenbergia vase of Helen
Creeth in the collection of the Art Gallery

ABOVE [FROM LEFT): Flom Landelks, foapot pairrind with Stert desort poo, 1903, 1Az 183 1 1L3om.

Mational Caliery of Ausdirala, 82481

EBGHT {FROM TOP LEFT): Plorm Landels minted this ugrwith Qualopbels, o 1 2oms high. Prvae collection.
Ricra Landells painted this arum Ay vase with lestres, £ 530, c250ms high. Privaie coliection.
Piora Landolls, coil bail and mceed poonck vase, £ 1533 Eartheowass, 4.3 1 20.50m. State Unliocion,

ArtCallery of Wesiern Assiralla, 2005/4

of Western Australia (p. 128). Other early
work featured lustres and swirling forms
reminiscent of Rozenburg Ware from the
Metherlands, also in the collection of the Art
Gallery. These early pieces difer markedly
from post World War 1T work, widely copied
by her students, which generally featured
realistically painted wildflowers on a broken
ground.

Flora Landells had a strong local following,
She taught at Methodist Ladies” College and
wother schools from 1909, She ceased teaching
at Midland Technical Schoolin 1930 because
of social pressure occasioned by the Great
Dieprassion that dissuzded married women
from working.



Jamie went to work for his father in 1920,7
making the cutlery that was then in demand.
He also attended the Perth Technical School
part time. He embarked on his public career
in 1922 with the West Australian Society of
Arts when interest in the 1922 exhibition
was high.™ By this time, the first of the maotifs
confined within geometric cartouches had
been made by the workshop, a convention

Jamie adopted as his own. It is intesesting
to compare Jamies dolphin necklace with
Holdsworthis Mermaid shown at the same
exhibition and . W. R. Linton's The Dolphin.
Marine motifs were popular with the three
men

Jamie’s piece has a curious  wvisual
ambiguity. At a cursory glance it reads as a

peacock or madonna rather than an aerial
view of a playful dolphin. The overall style
with its looped chains is Edwardian, tending
toward the Libesty styles seen in his father's
art journals. A beautifully modelled gold
dolphin glides forward through waves of
silver, leaving in its wake foam flacked with
air bubbles of opal. Another opal bubble
issues from the animal’s mouth and further
opals are set in the bosses used to regulate
the chains. Long, single loops of chain were
becoming fashionable, a nicety of fashion not
yet understood by the retiring eighteen-year-
old.

J- W . Linton's strongly held conviction
that ‘Tt is absohstely necessary that every art
stisdent should wisit Europe, for however
well he may be educated in the colonies his
experience is small compared with those
who have had the advantage of studying
those magnificent examples that are only
to be seen in the big centres™ reinforced
prevailing attitudes. He encouraged as many

BOOM, DEPRESSION AND WAR

of his students as he could to visit Europa
and many of the talented ones were abla
to do so. They, in turn, encouraged others,
keeping the European attraction alive for
Western Australians ™ Hal Missingham and
Jamie Linton were two to go abroad after
Kate O"Connor and Miguel McKinlay.

FARLEFT: [amar Limton, cotlery madie for Professos Higgms,
1540 Seeding sibver. Provaie coliection.

LEFT: Jamic Limvion paimizd by his father, 1925 (hl on
s Private colicction.

ABOWEhmes A B ( [amic) Limon, dol phin necilars,
c1922 (old, shver and ok Pravate Colioction
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and, later, by his son John Alexander (h.1953).
Both continuwed to make the traditional work:
of the studio, increasing the cutput to an ever-
expanding public

Jamie Linton began his career as a man of
his time interested in technology and new
developments. His inclination was towands
sculpture but lack of opportunity denied him
that avenue of employment and he turned
to making luxury goods in Shver and copper,
which provided him with a considerable

LEFT: ez Linton Altaer coves amc candbestickes madde for St Judes Anglican Cheech, 1594446 Storling sibver, vitreous enamid,

omex 71 3 1 33.40m A Deocese of Adoade.

BELOW: A pair of sierimg siver serving spoons, 1955, fotaring wildiower mobis Wiatzh and Creper, cast and rised.
By Jaemies A B Liréon and bis workshop asisonts. 26om iong, Staie Art Collerson, Ar? Callery of Westom Ausiralia. 269

1555000 1-2, porchasd 1555

foflowing and a respectable living In the
absence of a developing industry in Western
Australia with which to collaborate, he
contimesed to fulfil the funchion himself,
training and employing a number of assstants
to meet the orders that continued to arrive.
He fully merited the attention he recefved
from the 1940s as the most sought-after artist-
sitversmith in Asstralia During his career
an event of significance to Western Australia
oocurred: the cobony tumed one hundred.
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CHAPTER 51X

INDUSTRY AND AMATEURS

Post Depression and War

The 1920 centenary celebrations of the
state’s foundation was a time of locking
forward to the future but also remembering
the past. Western Australia had gone into a
low-lewal liepms::inn in about 1913, when
mining was dominated by underground
mines, from which it did not fully recover
wuntil the iron-ore boom of the 1960s
although there was 2 mini boom in the
1930s when gold prices soared. The state
was an extremely dissatisfied member of the
Federal Commonwealth and the focus was
wery much on local achievement. 1929 was
in mamny ways a watershed — the beginning
of a schism. Preparations for the centenary
of the states founding not wnnaterally
provoked an air of nostalgia, which impinged
on artistic activities for some years, and as
this happened in a period of revivals in the
decorative arts the work is disparate.

Before the centemary year was out the
Wall Street Crash, which led to the Great
Depression, put a dampener on much
activity. The structure of society had also

undergone & change: the entrepreneurial
intermnationals were replaced with group
setflers from a different sodal stratum
hittle interested in the arts. Antipathy to
the east ooast, which was blamed for the
Depression, was at an all-time high and in
the state referendum held in 1933 two-thirds
of voters favoured secession, but as assent
had to be given by the Commomwealth this
was not possible’ MNevertheless the gold
boom that had energised the coloomy had
provided the people and finance for a Hvely
and entertaining first third of the twentieth
century. Achievements had been made and
awards womn

A sense of cultural maturity within the
arts ommunity was occasionsd by the
publication in 1034 of William Moore's Story
of Australian Art. This seminal work was the
first substantial history to be written on the
artsin Australia, and unlike many publications
that followed Moore had taken the trouble to
research the arts scene in Western Australia.
By this time, instead of the usual venues of

EBGHT: Percy Stamwary: Tapp's vision for the: fotere. Pesterm Miad Comenary edition, 1925,
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In 1937, whenshe married Harold Peirl, she
was obliged to resign as a teacher as married
wiomen wers not permitted to remain wording:
in the Education Department. However, she
took private students in her South Perth
home passing on her skills to others. In 1951
‘when there was a shortage of teachers she
taught at Girdlestone and Applecross High

Schools. She retired in 1963 and mtumed to

china painting until in her sighties. Harvey
was an enthusiastic member, office beamer
and exhibitor with the Western Australian
Women's Society ofFine Arts and Crafis, and
developed a body ofstrongwar, which, with
its rich colour and strong geometric design
base, was modern for the time. She painted
both naturalistic and abstracted nature, and
while the representational wourk sold very

ABCVE(FROM LEFT): Amy Harmy, Bl vasg, <1930, Onglane painking oo parcalain 19 1 8.3om Private colliction
Amiy Harvay, Wamtshvass, <1944 Orglaze painting oo porekin, 28115 5om. Priate collcdon.
RIGHT: Aty Harwey, St Deart Pew plaba, | 547, Onglazs painting on poecedain, 22cm dameter. Private mollaction

wiell, few of the abstract pieces sold and still
remain in the family Her work attracted
praise from  The Wst Austmbiar critic
Chades Greenlaw Hamiton (18741967,
who wrote in 1937, Pottery painting by A
Harvey is very good — especially a Waratah
Vase and a small ashtray’ ‘P51 was not so
sure. Hamilton reviewed another exhibition

writing, “Varous ladies showed painted
china, Mrs Peirl's decorative work being

INDUSTRY AND AMATELRE

mtherunsial, and of yet another exhibition
held in 1947 with Ira Forbes Smith (1920
94 Mrs Kentish) and Bessie Saunders in
Mewspaper Howse Gallery he wmote:
(Any Harvgy) shows some good
ching painting, sound in design
il craftsmanship. Her naturalistic
anid comventional designs are well
draven and karmonioasly colowred.
Two karpe vases and a lovieg cip are




INDUSTRY AND AMATELURS

TRADE JEWELLERS

To retum to earlier times, ‘the jewellery —gTERa, HEE, O
shops of Perth and Fremante come also as LT
another surpriss to the interested wisitor,
and well-appointed spacious amply stocked
business places are numarous in both cities.
Certainly there are only a few places in
Sydney or in Melboumne that are better” So
wrote an Eastern States” jeweller on a visit

in the 1920s. The major jewellery retailers N::‘. t‘:‘ﬁ:-[ Brocoh. sst with m
P 3 15 =
he was writing ahout ware Levinson's, Caris : sl }';".it','f."h vearl p

Eros, Stewart Dawson's and J. C. Taylor, whila

Wl WA eentes stona EU

& Owerland until about 1926 when it “Just B o
fizzled out’ according to ex-employee Alec
Lambert ‘because not enough trained men
returned from WWI" The key symbel of the =W E——
firm appears on elegant bracelets, dalicate
rings and brooches, and men's fob Iockets.
Levinson & Sons had amived from Ballarat
during the goldrush period and consisted of
Mark Levinson (1848-1912) and his two
soms, Eugene (18801953 and Felix {1884
1971). Levinson's expanded rapidly in the
1920s; the sons had jeined the business
and new premises were opened in Shaffisld
House, Hay Street. Built in concrete in the
latast Moderne style, the facadefeatured brass
and lapis lazuli inlay, and thare was enough

LEFT: Stewart Dawson sapkinsing, sihves Harel Mach
Begaes, Westem Asstralian Museum, HI013177
ENGHT (08 TO87E: Livinsom & Sons, hmoch, c1913,
phctographed om mad csder catlogue. 15ct gekd, S3om
B, Westers Autalian Meseum, CHS027
Livinscels, chalce. 1547, Seriing siver, amethysts,

© 20cem high St Goonges Cathedrl, Portis.




INSPIRED BY LUIGHT AND LAND

workshop space for about 120 workmen
An apgressive marketing campaign, which
included a mail order catalogue, and
ecclesiastical goods made intoads into other
businesses induwding that of the Lintons. This
continued until the firm was taken over by and
amalgamated with Caris Brosin 1961.

The Caris brothers, John {1860-1933)
and Stanley, had also come to Perth during
the goldrush period. By 1903 Caris Bros
had a forty-page catalogue, and mauch of the
work probably ressmblad that featured in
aifvertisements that ran almost weekly in the
Western: Mail from the tumn of the century
until the 1930s It would appear that in the
early days quite a proportion of fancy goods,
a5 well as some jewellery, were imported from
the English branch of the firm. Other Caris
merchandiss was fabricated by Donovan &
Overland with the remainder by outworkers
and their resident goldsmiths. Caris expanded
and bought 2 number of other businesses,
such as Pear] and Addss. London and Adelaide
addresses were added to Perth and Kalgooriie,
and there are numerous pieces of fashionabls
jowdllery marked CARIS in  private
pearls as the pearling industry enjoyed a boom
in the early twentieth century. The volume
of turnover, fuelled by aggressive marketing
campaigns, contributed to financial success.
John Caris died in 1933, by which time the
firm had been sold. The Ladger family owned
itin the 1940s and 1950s; Lindsay Rosenthal,

the owner in 1961, purchased Levinson's in
Ballarat and Perth and amalgamated the firms.

A firm that arrived at the end of the
goldrush was . C. Taylor. James Taplor's
work was different from the general run
mﬂeh}‘lrﬂdeiwe‘.lﬂs:ittﬂlﬂeﬂlﬂh!

ABCVE:{ans Bens, brooch, 1900- I_‘m:lcanulpﬂ sheoll, c 414 050 Hared Mash Bequest,

Wistem Asdmlian Museum, H2013168

EBGHT: (s B, penchant, £ 1500. 1501 gk blisor panrl and periot, ¢ 5m igh. el Rash Bogoess.

Wiston Assbrlian Muscum, H30131165.




individual and handmade with, at imes, the
inclusion of repoussé. Its cewvre included
delightful enamellad magpie napkin rings
and teaspoons, spoons with modelled
Aborigines as the stems, or stiff pumnut and
gumbeaf finials, carved peari-shall brooches
and repoussé trophies, as well as large silver
platters. His frst premises were above the
Literary Institute in Pier Street, Parth, but by
the 1930s he was in the Padbury Buildings
in Fomrest Place. When the new Piocadilly

Arcade was built between Hay and Murray
Streets in 1938, the firm moved to its Murray
Street end and also purchased a Hay Street
frontage. However Taylor's career came to an
abrupt halt in the 1940 when his dog bit kim
on the right thumb, necessitating amputation.
“The firm was sold to Harris & Son, and Taplor
retired tov develop land he owned in what is
now the suburb of Nedlands.

A firm that rose to prominence as Levinson's

ABGVE [FROM TOP LEFT): | Taplar, pendant, 1904 1530 Blister pearl, ¢ 3 1 £cm. Hazel Mash Boguest,

Wistem Assteian Museom, H20131700

EBGHT: | . Tayior, nagpkin ring, 194041940, Stnring sikver, cramedled with magpies, © 4 x Tom. Harel Mash Bequest,

Wistemn Asstralian Museum, H2012171.

declined was Mazrucchelli's.  Matthew
Mazzucchelli (1876-1955) moved his firm
from Boubder to Parth in the 1020s, and one
of Matthew's sons, Harold, took over the
business after World War 1. He was a retailer
maore than a jeweller, not having completed
his apprenticeship because of economic

INDUSTRY AND AMATEURS

factors, but expanded the firm in concert
with his son-in-law and nephews during the
mineral boom of the 1960s and 1970s to
make it one of the largest chains of jewellers
in Western Australia. Very few pieces were
marked with the firm's mark and so work is
not easy to trace.

A TRADE SCHOOL — THE TECH
1930-50

The Great Depression saw admission
to art classes at Perth Technical College
restricted to “those who required the work
for vocational purposes™ The emphasis
centred on supplementing “trade’ training
for apprentices and developing commercial
courses such as typing. Linton was retired
two years early at the end of 1931 as part
of the economic emergency.™ The list of
subjects Linton taught in the six months
preceding his retirement indicates how far
towards graphic art the course had veered.
He was teaching black and white, wash
drawing, fashion drawing, design for fabrics,
model drawing for architects, commercial
art and woodcarving, as well as the routine
art subjects™ After Linton's departure,
commercial art took precedence and it was
not until the next mineral boom in the 1960s
that art schooks and professional artist-
craftspeople were seen I abundance in
Western Australia.

‘When A. B. Webb retired, London-trainad
Walter Rowbotham was invited to head the

art classes, which he did from 1935 to 1946
Rowbotham coped with the aftermath of
the Depression and World War 11, towards
the end of which he instituted two-and-
three-year Art Teachers' and Commercial
Art courses with certificates and diplomas.
These provided graduates not attached to
Trade classes with gualifications, which
woiild allow them to practice independently
as graphic designers or as teachers in schools.

Rowbotham was bomm in Macclesfield,
England, in 1878 and studied art at the
Macclesfield School of Art from 1893-98 and
textile design at the Hope Mills. He worked as
a textile designer and then became a teacher.
From 1900-05 he attended the Royal College
of Art where he worked in the stained-glass
atelier of the design school under William
Lathaby.™ He studied woodcarving, tapestry
weaving, writing and illimination, and sold
tapestry work. A top student, he won the
Royal College of Art Scholarship for three
years and the Travelling Scholarship, which
e used to study in Italy. After time in India




CHAPTER SEVEN

THE RENAISSANCE OF THE
ARTIST CRAFTSMAN,
1950-70

Everywhere in Australia people are fnding that bhey need to make things, fhemseives,

with their own hands. They and the objects they make are parf

.:_-."ﬂspﬁf:hr.n:-:!u: movernent io fnd individual sefisfaction and fulfilment,

and fo improve the guality
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In Western Ausstralia the years immediately
following Workd War 11 were of rationing and
reconstruction. Auwsiralia was stll acting as
a food basket for war-ravaged England and
every effort was made to conserve resources
to assist the mother country to re-equip
Then, as manpower bacame available to work
the land and migrants arrived, erpansion
programs were instituted so that by the eary
1950 prosperity had retumed to a level not
sepn since 1913, Owverseas, as life returned to
normal, artists such as Pablo Picasso {1881
1973), Joan Mird (1893-1983), Alexander
Calder (1898-1976) and Salvador Dali
(1904—-1989) engaped in making or designing
craft objects and once again established these
as legitimate vehicles for expressing ideas.
This blurring of the boundaries of art and
craft led indirectly to the 1960s renaissance
of the Artist Craftsman’ In England Lucie
Rie (1902-1995), Ruth Duckworth {1919
2009y and others such as Hans Coper { 1920
1981 ) commenced making ceramics that were
elegant and refined, away from the heavier
rustic Bernard Leach { 1887-1970) tradition.

As the chaos of postwar Furope sorted
itself owt, migrants and displaced persons
came to Western Australia and by 1947 the
ethnic mix included people from Greece,
Holland, Germany, Malta, Italy, the Dwutch
Eat Indies and Ireland. Together with
returned servicemen they enriched the local
population and relindled the sophistication
of Furope introduced in the ‘Golden Years™ at
the beginning of the century. These refugees
were dispersed about the state, broadening
the outtook of raral as well as metropolitan
areas. A number possessed tradiional or

professional craft skills, which enriched the
fabric of society. However, a two-way exchangs
was taking place. While the migrants were
coming in, Western Australians wese setting
off to see the world, and on their return they
would demand the things that they had seen
being produced in the revitalised Burope of
the sixties.

Explosation for minerals began again after
the war, reserves were proved and pressure
was piut on the federal government to allow
exports of iron ore, which had been banned as
a strategic rescurce during the war. The Brand
Liberal-Country Party Government came
to power in Western Awstralia inm 1959 on
an industrial expansion platfiorm and stayed
for thirteen years. The federal government
removed the export embargn on on ore in
1960, allowing the iron-ore boom and the
nickel boom that brought prosperity back to
the level of the gold boom at the tun of the
century, and coincidentally increased interest
in art in the state.

The Fastival of Perth, the first of its kind
in Australia, was established in 1953 by the
University of Western Awdralias Professor
Fred Alexander ( 18091936 and had a major
imipact because once air travel had become the
accepted way of life Perth began to miss out on
many of the major international events such
as touring opera, ballet and theatre companies
that had traditionally arrived by boat. The
festival, which grew out of the university's
Summer School, set out to remedy this
situation. Under diractor john Birman ( Poland
1913-89), it made a major contribution to the
cultural life ofthe isolated city by encouraging
and subsidising events. While the main thrust

LEFT: [mage o Kal Winkr by Robert Juniper, 1255, Mixed meds on canvas, 1200z 180om. Joint wismer of the Westem

Ausaraiian section of the Perth Art Priaz, 1959, Panvate oollection




pieces and is reminiscent of Jamie Linton
at his best. Currie marked his work ‘KC'
in a square cartouche, "STG. SIL in a
rectangmlar cartouche and with a swan also
in a separate square cartouche. Carrie ceasad

work in 1988 when failing eyesight, due to
cataracts, interfered with his ability to ses
Oparations undertaken in 1990 enabled him
to commence work again in 1991 and he
continued almost until his death in 2002,

FRANCIS KOTAI
AND HIS STUDENTS

In 1954 Francis Eotai, who had armved from
Hungary as a displaced person, was asked
to take the pottery course at Fremantle
Technical College. Heather McSwain from
Swinbume in Melbourne joined him in 1957
and Bruno Guigliarelli from Ialy in 1958

Kotai's approach and background was from
the tradition of training artist-designers
for industry. Heather McSwain also drew
a strong following until the Diploma in
Advanced Ceramics was instituted at Perth
Technical College in 1979,

LEFT: Kitch Curnic, Pn:ndnnﬂtm.lanh:lqdhq 18ct goid, nFJ.pu‘hntlJ x 7. 1o State At Coliection, Ast

{aallery ofWestem Assdralia, 20027310

ABOVE: Enich Curnie, bracelet, 1970s Steding sbver and amazonite, 7om dameter Private collection.




INSFIRED BY LIGHT AND LAND:

GEOFFREY ALLEN

A name that came to the fore from 1960 in
Western Australia was the painter-tumned-
silversmith Geoffrey Allen (1924-2000),
who was also teaching at Scotch College
and exhibiting with David Foulkes Taylor
He was one of a number of retumed
sarvicemen, retrained to enter the workforce,
who had studied art and made a living as a
crafisperson. Allen's jewellery was very much
sought after in the 1960s and continued to
be so until he semi-retired in the 1 990s. His
work was unusual and attracted international
attention in the earky 1970s.

Geoffrey Allen was bom in Mount Barker,
‘Western Australia, the son of Frederick Allen
the manager of De Garis’ Kendenup Estate, an
early attemgpt at a garden city. He was aducated
at Kendenup and Mount Barker and enrolled
in thie army in 1942, After the war he studied
to be a painter at the East Sydney Technical
College. He was part of the Sydney ‘push’
and remembers the time as exhilarating bt
confusing with many styles developing in
the art world. Allen, who returnad to Perth
in about 1933, achieved success as a painter,
winning the Perth Prize, the Bunbury Prize
and the Fremantle Drawing Prize. He entered
the figdd of jewellery wunintentionally. When
he was teaching at Scotch Collage he was
commissioned to make a sculpture for the
new Council Hodgse in Parth, which led from
experiments in metal o making jewellery
for sale™ and finally to giving up his teaching
position o set wp as a “village craftsman
Unlike painting, he felt completely at ease
with jewellery and his direction was clear: he
had found himself:

Allen enjoyed instant success with his
jewellery. His path had been eased by the
axamgple of the Lintons, pére et fils, who had
accustomed Western Australians to thinking
of purchasing silver and jewellery from
artists. Early work had overtones of Calder
constructions but before long he embarked
on the techniques of lost-wax casting and
reticulation, which he taught himself from
journals and through experimentation. It
was a5 well that he had an enguiring mind,
as lateral thinking was required to solve some
of the technical problems he encountered.
His first casting machina, for instance, was
constructed from parts cannibalised from
a washing machine and a baby's pram. His

THE REMAISSAMCE OF THE "ARTIST CRAFTSMAN, I#50-70

early experimentation with lost-wax casting
browsght him to the attention of Graham
Hughes (1026-2010), the Curator at
Goldsmiths’ Hall in London. Hughes wrote
a series of articles for Opfima Magazine ™
published under the title “The Renaissance
of the Artist Craftsman’ It was typical of the

times that of the four Australian jewellers
illustrated in the articles, three were painters
turned poldsmiths — David Dunne (b
United Kingdom, 1931) and Emanuel Faft
(b. Egypt, 1938) of Sydney, and Allen. In
this and his seminal book The Art of lewellery,
Hughes, who commissioned work from

LEFT: Genifrey Alien in his studio in Broadhway, Modbmds, in e 1580
BECVE: (entiney Allen, Sdf porfrar, 1559 0il on boasd, 751 350m. Private collection
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fruits of his third marriage. Work from this
time is often very sculptural with vegetative
or anatomical refarences to procreation.

Some of Allen's work is geometric, abstract
and plays with form. An example of this
is a bracelet in the Art Gallery of Western
Australia that was made in about 1974 and
cleverly incorporates interiocking  links.
It was the result of an exercise he set for an
assistant, Micholas Tandy. There are also
forped pieces made before the onset of
rheumatism prohibited this activity. A forged
goid bracelet made in 1971 is the result of
experimentation with technigue, a devica
that was used by Allen as a creative catalyst to
his design process.

One of Allens most soccessful and
continuing themes was his Coeanic Series
that developed out of his use of the lost-wax
method of casting He wsed a controlled
collision of molten wax into ice-cold moving
water, which caused the wax to shrink in a
pattern resemnbling bark or foam, something
he discoverad by accident while in a hurry to
ool a pair of cufflinks. This process yielded
the forme on which further research and
refinement were undertaken. A brooch and
ring, which incorporate amethysts in silver
and 18ct gobd, are typical examples of this
organic style.

The postwar period, of which Allen was
very much a part, was one of change from
the stringencies of war to boom and plenty,

CLOCKWISE [FROM ABOVE): Ceodiey Allen_ring. 1974 Sted g sthver sot with pear], 4 x 43 2 5m. Private collection.
Giontrey Allen, Sprnmgque ling, | 5705 Stering siber, amethyst, prarl geasty Privase collection.
Gy Adlen, bracelet, 1971 Forged 150t gold, 1812 £0.50m. Prvate collecion.
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and those who bridged the pericd had the
chance to develop and prosper with the
economy. Geoffrey Allen, with his more
experimental approach, stood ot and was
counted on the intemational scene. Ha, like
Linton before him, rose sbove shortages of
materials and technological information. He
was an innovator, experimenter and leader
who hlazed a trail for others o follow, one
who was privileged to be part of the van of a
worldwide movement in a time of prosperity
that provided unlimited horizons. He was
there at the beginning of the Craft Revival
and continsed to make his living by his
work, unlike many of the major names in
modern Australian jewellery who supported
themselves by teaching. Allen's work was an
individual expression of local environment
couched in an international idiom. Thers was
no other Australian work in the same mode.
It reflected his sense of person and very mach
his place, yat was part of the wider arena that
included Londomn and MNew York.

David Foulkes Taylor also promotad Francis
Gill (1924-2004), who arrived in 1065 and
sat wsp ac a crafisman. He was the nephew of
Eric Gill {1882-1940), the English sculptor-
typographer. Gill had some sculptural
training in England but was basically self-
taught in making jewellery, which was a
sideling to his main activity of building. Gill
started teaching at Midland Technical School

not long after he arrived and became the first
teacher of jewellery and slversmithing at the
newly opened WAIT in 1970, Gills work

was very much in the mternational sdiom of
the time incorporating free-form amoebic
shapes. He exhibited at the Old Fire Station
and Skinner Galleries. He also made some

LEFT (FIa0M T Cantfrey Alien, Closmic Serie brooch, 1578, Seeriing siver and amptiyst, 5 14.50m_ Prnvate colioctiom.
{CGentiney Allen, D Sones ning, 1970s, 18ct gokd with pearts Private collection.

BBOVE: Frances Gil, nedidace, 1566, Stering sihver, 602 1 3 50m. Privafe oollection.
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Major Coimmissions stch as the mayoral chain
for the City of Stirling but soon returned to
building wntil hic rebrement when once

again he took up metalsmithing working in
Fremantle and then opening a studio gallery
in the Margaret River region.

GEORGE LUCAS

A silversmith who continued the Linton
tradition at this time was Jamie Linton's
son-in-law, George Lucas (B.1933). Georpe
was the son of Greek immigrants who, after

LEFT {CUOCEWEE FROM T

training as a French polisher was apprenticed
tor his father-in-law. Lucas was in partnerchip
with Linton in Linton Silver from 1966 to
1976 making the wildfiower-design cutlery

#T): Franois Gl Mayord Cham e the Crty of String, 1972 Storing st

Brooch destgmad by Dismotiy Erickeson and made by Francs (AL 1967, Opal, oxidised sterbng silver, 7161 lom

Collection of the artist

Wildiflower design cutlery designod by Jamiz A B Linten and made by Comge Lucs
BELOW: Box made by (eorge Lacas wile 2 sudes 28 SirJohn Cae Codlege in London, 1975 Sterkng sher and vitmeous

ename, 12 xécm. Collection of e artest.
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